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MARCEDES
A Hady Zaccak film

Original title: Marcedes
Year of production: 2011
Original language: Arabic (with English subtitles)
Cinematographer: Muriel Aboulrouss
Sound: Mouhab Shanesaz
Camera Assistants: Bachar Khattar - Karim Ghorayeb
Second Unit Cameraman: Dany Chedid
Editing: Elias Shaheen- Vartan Avakian
Music: Emile Aouad
Sound design: Emile Aouad
Visual effects Supervisor: Riad Chebly
Stop Motion Photography: Hratch Tokatlian
Stop Motion Assistants: Maarouf Chahine- Mokhtar Beyrouth
Opening Title Animation: David Habchi- Ashley-Phebe Choukeir
Colorist: Belal Hibri
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Research: Hady Zaccak
Translation: Farah Alameh
Production Manager: Micheline Nasrany
Executive Producer: Hady Zaccak
Production: Darkside Film and TV Production/ ZAC Films
Delegate Producer: Nada Tarraf
Producers: Marwan Tarraf - Hady Zaccak
Written and Directed by: Hady Zaccak
Running time: 68 minutes
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Synopsis

English
60 years of the History of Lebanon seen throughout the story of the Mercedes Ponton (the 180 model) and its
German-Lebanese "family" locally called "Marcedes".
Marcedes: the story of a car, the story of a family, the story of a country.
French
60 ans de l'histoire du Liban à travers la biographie de la Mercedes Ponton (modèle 180) et de sa famille LibanoAllemande connue sous le nom de "Marcedes".
Marcedes: l'histoire d'une voiture, d'une famille, d'un pays.
Arabic
.ﺍﻟﻠﺒﻨﺎﻧﻴّﺔ- ﻋﺎﻣﺎ ﻣﻦ ﺗﺎﺭﻳﺦ ﻟﺒﻨﺎﻥ ﻣﻦ ﺧﻼﻝ ﻗﺼّﺔ ﻣﺮﺳﻴﺪﺱ "ﺍﻟﻤﺪﻋﺒﻠﺔ" ﻭﻋﺎﺋﻠﺘﻬﺎ ﺍﻷﻟﻤﺎﻧﻴّﺔ60
. ﻗﺼﺔ ﺳﻴّﺎﺭﺓ ﻭﻋﺎﺋﻠﺔ ﻭﻭﻃﻦ:ﻣﺎﺭﺳﻴﺪﺱ
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Detailed Synopsis
This is the biography of the Mercedes Ponton (the 180 model) which became a pop icon of the pre-war Lebanon and
witnessed the transformations on the Lebanese scene.
This is the story of a German "family" which became a Lebanese symbol through the decades.
This is the History of Lebanon seen through automobiles labeled locally: "Marcedes".
Marcedes: the story of a car, the story of a family, the story of a country.

Marcedes ist die Biografie des Mercedes Ponton 180, der zwischen den Jahren 1953 und 1962 von Daimler-Benz gebaut und
zur Pop-Ikone im Vorkriegslibanon wurde. Der Wagen war Zeuge der Veränderung der libanesischen Gesellschaft, wurde zum
jahrzehntelangen Symbol aller Bevölkerungsschichten und politischen Parteien und somit zu einem Überlebenden der
Kriegsjahre im Libanon. Der Film zeigt die Geschichte des Libanon aus der Perspektive des Ponton, der im lokalen Dialekt als
»Marcedes« bekannt war, und ist eine nostalgische Chronik der jüngsten Vergangenheit des von Kriegen gebeutelten Landes.
Der Regisseur begegnet dieser blutigen Zeit mit Originalität, Humor und mit poetischen Bildern des mythischen Autos der
deutschen Nachkriegszeit.
. ﻣﺮﺳﻴﺪﺱ "ﺍﻟﻤﺪﻋﺒﻠﺔ" ﺍﻟﺘﻲ ﺃﺻﺒﺤﺖ ﺭﻣﺰﺍ ﻟﻠﺒﻨﺎﻥ ﻣﺎ ﻗﺒﻞ ﺍﻟﺤﺮﺏ ﺍﻷﻫﻠﻴّﺔ ﻭﺷﻬﺪﺕ ﻋﻠﻰ ﺍﻟﺘﺤﻮّﻻﺕ ﻋﻠﻰ ﺍﻟﺴﺎﺣﺔ ﺍﻟﻠﺒﻨﺎﻧﻴّﺔ ﻋﻠﻰ ﻣﺮّ ﺍﻟﻌﻘﻮﺩ:ﻫﺬﻩ ﻗﺼّﺔ ﺳﻴّﺎﺭﺓ
.ﻫﺬﻩ ﻗﺼّﺔ ﻋﺎﺋﻠﺔ ﺃﻟﻤﺎﻧﻴّﺔ "ﺗﻠﺒﻨﻨﺖ" ﻋﺒﺮ ﺍﻟﺴﻨﻴﻦ
.ﻫﺬﻩ ﻗﺼّﺔ ﻭﻃﻦ ﻭﺗﺎﺭﻳﺨﻪ ﺍﻟﻤﻌﺎﺻﺮ
. ﻗﺼﺔ ﺳﻴّﺎﺭﺓ ﻭﻋﺎﺋﻠﺔ ﻭﻭﻃﻦ:ﻣﺎﺭﺳﻴﺪﺱ

.ﻫﺬﻩ ﻗﺼّﺔ ﻋﺎﺋﻠﺔ ﺃﻟﻤﺎﻧﻴّﺔ "ﺗﻠﺒﻨﻨﺖ" ﻋﺒﺮ ﺍﻟﺴﻨﻴﻦ
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Screenings
Date

Place

Context

9/11-12-2011

Mall of Emirates

22 & 26/3

Slovenian
Cinematheque, Slovenia

26-3-2012

Kosovel Hall, Slovenia

20/27-4-2012

Media Library, Nyon,
Switzerland

20-4-2012

Al Majlis, Doha Sheraton,
Qatar

22-4-2012

Al Majlis, Doha Sheraton,
Qatar

World Premiere
Dubai International Film
Festival (in competition)
14th Ljubljana
International
Documentary Film
Festival
14th Ljubljana
International
Documentary Film
Festival
(Section: Myths, Icon,
Media)
Visions du Reel
Doc Outlook International
Market
Nyon, Switzerland
Section: Media
Library
AlJazeera International
Documentary Festival (in
competition)
WINNER
AlJazeera Documentary
Channel Award for Best
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Long Film
AlJazeera International
Documentary Festival
Doc à Tunis
Documentary FestivalTunisia
Neapolis International
Festival For Arab
Cinema-Tunisia (in
competition)
Arabisches Film Festival
Germany

28-4-2012

Theatre Municipal, Tunis

6-5-2012

Cultural Center-NeapolisTunisia

9-5-2012

Kino Arsenal-Germany

10-5-2012

Monaco

Monaco Charity Film
Festival (in competition)

12-5-2012

Cultural Center-NeapolisTunisia

WINNER
2nd Best Documentary
Prize International
Meeting for Arab
Cinema-Nabeul, Tunisia

15-5-2012

Monaco

WINNER
Discover Our World
Award
Monaco Charity Film
Festival
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23-5-2012

Palais C, Cannes, France Marche du Film
Cannes Film Festival

28-5-2012

Cinema Metropolis,
Empire Sofil-Beirut

Avant-Premiere in Beirut

29-5-2012

Morocco

Martil Film Festival

31-5-2012

Cinema Metropolis,
Empire Sofil-Beirut

Official Theatrical
Release

9-8-2012

Royal Film Commission
Amman, Jordan

1-9-2012

Bankstown Art Center,
Sidney, Australia
Megabox Cinema, South
Korea

Closing Film of the 2nd
Edition of the Arab Film
Festival
Lebanese Film Festival

24 & 27-9-2012

7-10-2012

13-10-2012

4-11-2012
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Museum of
Contemporary Art of
Rome, Italy
Cinematheque
Algerienne, Algeria

Cinema du Parc,
Montreal, Canada

4th DMZ Korean
International
Documentary Film
Festival
Asiatica Film Mediale
(13th edition), Rome,
Italy
3ème Edition des
Journées
Cinématographiques
d’Alger
Festival du Monde Arabe
de Montreal

1-12-2012

Rotterdam

17-12-2012

Casino du Liban
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Arab Camera Festival
Rotterdam, Netherlands
Winner of the public
vote at “La nuit des
Mabrouk” organized by
Fondation Liban Cinema

Awards
Best Documentary awarded by FIPRESCI (the International Federation of Film Critics)
Dubai International Film Festival 2011
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AlJazeera Documentary Channel Award for Best Long Film
AlJazeera International Documentary Festival, Doha 2012
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2nd Best Documentary Prize
2nd International Meeting for Arab Cinema-Nabeul,Tunisia 2012
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Discover Our World Award
Best Feature Documentaries Category / 7th Monaco Charity Film Festival, Monaco 2012
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Press Reviews

14

Shades of Lebanese history and a dash of '1/2 Revolution' in Dubai
By Joseph Fahim/Daily News Egypt

December 12, 2011

For most of the previous decade, Egyptian film dominated the regional fest circuit, stirring a media frenzy for its popular stars and winning
awards right and left for work that was far more developed, if less daring, than that of neighboring countries with less experience and no
industrial backbone.
Egyptian cinema has been in decline for the past few years, salvaged by a number of socially-conscious films (“One-Zero,” “Scheherazade, Tell
Me a Story”) and independent productions (“Eye of the Sun,” “Microphone”).
As the Middle East’s biggest film industry continued to invent new ways of attracting audiences, Morocco and Lebanon ventured onto new
cinematic courses untaken by Egyptians.
This year mark the eclipse of Egyptian film as much as it loudly announces the full bloom of competing cinemas. The Abu Dhabi Film Festival
— a strong patron of Lebanese cinema — introduced the world to the new wave of Moroccan filmmakers with their gritty, uncompromising and
singular films.
The Dubai International Film Festival — whose focus in the past few years shifted to discovering young talent in the region — reverses roles
with Abu Dhabi, directing the spotlight on the intellectually-driven, artistically bold new breed of Lebanese documentary filmmakers.
Two entries stand out from the rich, varied Lebanese selection: Nadim Mishlawi’s “Sector Zero” and Hady Zaccak's “Mercedes.”

‘Mercedes’
A radically different approach in exploring Lebanon’s history is presented by Zaccak’s “Mercedes,” a quirky, affectionate and nostalgic
chronicle of modern Lebanese history seen from the point of view of the Panton Mercedes automobile.
The first part of the film sheds light on the upbringing of the cars. The Pantons were the first cars produced after World War II. The Panton
“family,” as Zaccak indicates, made its mass immigration to Lebanon, leaving the ruins of a war-torn Germany behind.
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The Panton, Zaccak indicates, united all social classes and got along with all sects. With time, the family joined the taxi service, becoming a
symbol of the working class and blending beautifully with the “Lebanese medley.”
Rare footage of the family in 50s Lebanon illustrates the seemingly idyllic, freewheeling ambiance of the time — the tranquility proved to be
short-lived.
“In the 1970s, Lebanon was transformed into a natural studio for war films,” the title card reads. “The Panton family remembered their
experience at the Second World War, but Lebanon had a special flavor.”
Descendants of the Pantons were luckier. The Phantom entered the ruling party, conquering the parliament, and after the Phantoms came the
Submarines, which were equally successful.
The film is comprised of old documentary records of various chapters in Lebanon’s history along with staged scenes of the Panton in action. No
dialogue is used; no talking heads disrupt the purity of this visual essay. Only title cards, in the manner of silent film, are employed to punctuate
the narrative.
“Mercedes” is highly original, endlessly inventive and always entertaining. Zaccak’s biggest accomplishment is tackling such a turbulent and
bloody history from a humorous perspective without descending into parody.
The comedy is occasionally intercut by surprising flashes of poignant visual poetry. In one of the most beautiful scenes of the film, two members
of the Panton from the opposite sex secretly meet in a secret beach. This short moment of bliss acts as a respite from the death and destruction
brought about by Civil War.
The film meanders near the end and Zaccak appears to be struggling to find a fitting ending to his story, but that’s a minor quibble to one of the
most delightful discoveries of the festival.
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www.agendaculturel.com

Trois films libanais récompensés à Dubaï Le 15/12/11 à 17h00
Le Festival international du film de Dubaï, qui s’est déroulé du 7 au 14 décembre, a annoncé les lauréats de sa huitième édition lors de sa
cérémonie de clôture tenue hier.
Au cours des huit derniers jours, le festival a projeté 171 films provenant de 56 pays.
Quelque 90 courts métrages, documentaires et longs métrages, sélectionnés parmi plus de 1700 entrées provenant de 106 pays, ont concouru
pour plus de 36 prix dans les catégories : Muhr émirati, Muhr arabe et Muhr Asie/Afrique.
De plus, des prix tels que le Prix des critiques internationaux de la Fédération internationale de la presse cinématographique (Fipresci) ou le Prix
du réseau des droits de l’homme ont été présents lors de ce festival.
Trois des quatorze films libanais en compétition ont remporté les prix suivants :
- ’Marcedes’ de Hady Zaccak, prix Fipresci du Meilleur documentaire
- ’Sector Zero’ de Nadim Mishlawi, Muhr arabe du documentaire - Premier prix
- ’Makan Youa’ad’ (’A place To Go’) de Wajdi Elian, Muhr arabe du court - Mention spéciale
Les films gagnants seront projetés le 16 décembre 2011 dans les salles Vox Cinemas du Mall of the Emirates.
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Lebanon Through the Eyes of a Mercedes
By: Roy Dib Al Akhbar English
Published Monday, May 28, 2012 Hadi Zaccak’s new documentary Marcedes approaches modern Lebanese history from a new perspective.
Since he began making documentaries, Hadi Zaccak has tried to make films that dissect the fabric of Lebanese society.
In addition to the documentaries he made for Al Jazeera, he directed films about religious sects starting with The Copts (2004), Shia Echoes from
Lebanon (2007) and Sunni Echoes from Lebanon (2008).
After touring the Lebanese sects in order to dissect them, Zaccak declared his “despair” at presenting an accurate picture of the country’s
sectarian, political and social structure and his preference for cars over human beings because they are “less sectarian,” as he put it.
That is why, he decided to make a Mercedes car the protagonist in his new documentary.
Zaccak declared his “despair” at presenting an accurate picture of the country’s sectarian, political and social structure and his preference for
cars over human beings because they are “less sectarian.”Since the 50s, “members of the family left Germany and settled in Lebanon.” Mercedes
cars “heard about this small country where east and west meet.” They came at a time known as Beirut’s golden age, filled al-Burj Square and
were used as taxis for the country’s high class.
Through Mercedes cars, Zaccak takes us on a journey across Lebanon’s history from the 50s until today. He stops at many important historical
junctures, including the civil war. You find the Mercedes car at checkpoints and frontlines, it was even detonated and boobytrapped.
Zaccak did not forget the massacre perpetrated against many [Mercedes] family members near St. George Hotel on 14 February 2005, when
former Prime Minister Rafik Hariri was assassinated.
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In addition to the political and historical aspects, the film includes stylized scenes in which the director shot Mercedes cars at moments of love
and feud.
The urgency to uncover Lebanon’s modern history has not left Zaccak. In Marcedes, he criticizes once again the country’s sectarian structure, a
malady that metastasizes and grows with every new generation. What is happening today in various Lebanese areas is nothing if not a clear
example of this phenomenon.

Documentary Films as Alternative Memory
Muhammad Hamdar
Lebanese cinema represents a research subject for Hadi Zaccak. He views it as an alternative memory to one that was lost and destroyed and sees
in it an identity of the people and the country.
After graduating from the Institute of Theatre, Audiovisual and Cinematographic Studies at Saint-Joseph University in 1997, Zaccak published a
book in French titled “Lebanese Cinema - Towards the Unknown 1926-1996.” In this book he documented the different eras of Lebanese cinema
as an artform that reflects Lebanon, its society and contradictions.
Through the lens of Lebanese, Arab and foreign directors, Zaccak created a journey in his 15 minute film Lebanon Through Cinema, which
consisted of film excerpts from the 50s till 2001. It came out in 2003 in addition to his other film The Cinema of War in Lebanon which looks at
the connection between war and the Lebanese cinema.
Zaccak also looked for Beirut’s ruins but did not find any. They were removed by the bulldozers of reconstruction. So he resorted to the memory
of five artists and their views on the transformation that the Lebanese capital went through in Beirut: Points of View (32 minutes - 2000).
Zaccak also went to South Lebanon in his film Change Your Direction, Go South (29 minutes - 2005), recording people’s lives in southern
villages five years after their liberation from Israeli occupation.
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Refugees Forever (52 minutes - 2006) shed light on Palestinian camps, exploring the legal, social and health problems and barriers that
Palestinians living in Lebanon face.
During the Israeli war on Lebanon in 2006, Zaccak documented one of the catastrophic consequences in The Oil Spill in Lebanon (43 minutes 2007). The film won an award for Best Documentary at the European and Mediterranean film festival in Italy.
After that, Zaccak worked on a trilogy questioning the future of a country living through internal divisions after 2005 through The War of Peace
(2007), Shia Echoes from Lebanon and Sunni Echoes from Lebanon.
Zaccak continued to examine the reasons behind these sharp divisions in Lebanese society in A History Lesson (52 minutes - 2009). This film
documented the sects’ differing views on Lebanon’s modern history. These differences manifest themselves in the absence of a unified history
book in Lebanese school curricula.
Zaccak finally returned to Beirut, wandering through its streets to document the city’s daily life through three cab drivers in Taxi Beirut (52
minutes - 2011).
Marcedes by Hadi Zaccak: Starts May 31 - Metropolis Empire Sofil (Achrafieh - Beirut) - 01/204080
This article is an edited translation from the Arabic Edition.
http://english.al-akhbar.com/content/lebanon-through-eyes-mercedes
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ﻣﺎﺭ ﺳﻴﺪﺱ« ﻫﺎﺩﻱ ﺯﻛﺎﻙ ﻋﺎﺑﺮﺓ ﺣﺮﻭﺏ ﻭﻃﻮﺍﺋﻒ «
ﺟﺮﻳﺪﺓ ﺍﻟﺴﻔﻴﺮ - 31/05/2012 -ﺟﻬﻴﻨﺔ ﺧﺎﻟﺪﻳﺔ

ﻟﻘﻄﺔ ﻣﻦ ﺍﻟﻔﻴﻠﻢ

ﺑـ»ﻗﺼﺔ ﺳﻴﺎﺭﺓ ﻭﻋﺎﺋﻠﺔ ﻭﺑﻠﺪ« .ﺍﻟﻔﻴﻠﻢ ﺍﻟﺬﻱ ﻗﺪﻡ ﻋﺮﺿﻪ ﺍﻷﻭﻝ ﻓﻲ ﻟﺒﻨﺎﻥ ﻳﻮﻡ ﺍﻻﺛﻨﻴﻦ ﻓﻲ ﺳﻴﻨﻤﺎ ﺻﻮﻓﻴﻞ ،ﻫﻮ ﻗﺼﺔ »ﻳُﻌﺮّﻑ ﺍﻟﻤﺨﺮﺝ ﻫﺎﺩﻱ ﺯﻛﺎﻙ ﻓﻴﻠﻤﻪ »ﻣﺎﺭ ﺳﻴﺪﺱ
.ﻛﻞ ﺫﻟﻚ ﺑﺎﻟﻔﻌﻞ ،ﻭﺷﺎﻫﺪ ﺑﻜﻞ ﺩﻗﺔ ﻭﺑﻄﺮﻳﻘﺔ ﺳﺎﺧﺮﺓ ﻋﻠﻰ ﺗﺎﺭﻳﺦ ﻭﻃﻦ .ﻫﻮ ﻓﻴﻠﻢ ﺟﺪﻳﺪ ﻳﻀﻌﻨﺎ ﻓﻲ ﻣﻮﺍﺟﻬﺔ ﺫﺍﻛﺮﺗﻨﺎ ﺍﻟﺤﻴﺔ ﻏﻴﺮ ﺍﻟﺒﻌﻴﺪﺓ
ﻣﺎﺭ ﺳﻴﺪﺱ« ﺍﻟﺬﻱ ﺗﺒﺪﺃ ﻋﺮﻭﺿﻪ ﺍﻟﺘﺠﺎﺭﻳﺔ ﻣﺴﺎء ﻏﺪ ،ﻳﺘﻤﺤﻮﺭ ﺣﻮﻝ ﺳﻴﺎﺭﺓ ﻣﻦ ﻃﺮﺍﺯ ﻣﺮﺳﻴﺪﺱ ﺑﻮﻧﺘﻮﻥ  ،180ﻭﺻﻠﺖ ﻟﺒﻨﺎﻥ ﻋﺎﻡ  ،1960ﻭ»ﺗﻠﺒﻨﻨﺖ« ﻓﻲ ﺍﻟﻤﺠﺘﻤﻊ «
.ﺍﻟﻠﺒﻨﺎﻧﻲ .ﺍﻟﺴﻴﺎﺭﺓ ﺑﺤﺴﺐ ﺯﻛﺎﻙ ﻛﺎﻧﺖ ﻭﻣﺎ ﺯﺍﻟﺖ ﺷﺎﻫﺪﺓ ﻋﻠﻰ ﺧﻤﺴﻴﻦ ﻋﺎﻣﺎً ﻣﻦ ﺗﺎﺭﻳﺦ ﺍﻟﺒﻠﺪ
ﻋﺎﻟﺞ ﺍﻟﻔﻴﻠﻢ ﺍﻟﺬﺍﻛﺮﺓ ﺍﻟﻠﺒﻨﺎﻧﻴﺔ ﺍﻟﺠﻤﺎﻋﻴﺔ ﻭﺍﻟﻔﺮﺩﻳﺔ ﻣﻦ ﺯﺍﻭﻳﺔ ﻣﺒﺘﻜﺮﺓ ،ﺑﺤﻴﺚ ﻧﺪﺧﻞ ﺗﺪﺭﻳﺠﺎ ﺇﻟﻰ ﻋﻼﻗﺔ ﺃﻃﺮﺍﻑ ﻣﺨﺘﻠﻔﺔ ،ﻭﺇﻟﻰ ﺣﺮﻭﺑﻬﻢ ﻭﺣﺘﻰ ﺍﺟﺘﻤﺎﻋﻴﺎﺗﻬﻢ ﻣﻦ ﺩﻭﻥ ﺃﻥ
.ﻧﺴﻤﻊ ﺳﺮﺩﺍً »ﺑﺸﺮﻳﺎً« ﻣﺒﺎﺷﺮﺍ ،ﻣﻦ ﻫﻨﺎ ﻛﺎﻧﺖ ﺍﻟﺴﻴﺎﺭﺓ ﻫﻲ ﺍﻟﺘﻲ ﺗﺮﻭﻱ ،ﻻ ﻣﻮﺍﻃﻦ ﻟﺒﻨﺎﻧﻲ ﻳﺴﺮﺩ ﺍﻟﺤﺮﺏ ﻣﻦ ﺯﺍﻭﻳﺘﻪ
.ﺗﺘﺤﻮﻝ ﺍﻟﻤﺮﺳﻴﺪﺱ ﺇﻟﻰ ﺷﺎﻫﺪ ﻋﻠﻰ ﺗﺎﺭﻳﺦ ﻳﺘﺠﺎﻫﻠﻪ ﺍﻟﺒﺸﺮ ﺃﻧﻔﺴﻬﻢ .ﻭﺗﺘﺤﻮﻝ ﻣﻦ ﺷﻲء ﻣﺎﺩﻱ »ﻧﺠﺢ« ﻓﻲ ﺗﺨﻄﻲ ﺍﻟﻄﺎﺋﻔﻴﺔ ﻭﺍﻟﺤﺮﻭﺏ ﺍﻟﺘﻲ ﺍﺭﺗﻜﺒﺖ ﺑﺎﺳﻤﻬﺎ
ﻣﺮﺳﻴﺪﺱ« ﺟﺎﻣﻌﺔ ﻟﻜﻞ ﺍﻟﻄﻮﺍﺋﻒ ﻭﻋﺎﺑﺮﺓ ﻟﻬﺎ ﻓﻲ ﺁﻥ ،ﻓﻬﻲ ﻛﻤﺎ ﺍﻟﻨﺎﺱ ﺗﻮﻗﻔﺖ ﻋﻨﺪ ﺍﻟﺤﻮﺍﺟﺰ ﺇﻧﻤﺎ ﺗﺨﻄﺖ »ﺗﻔﺼﻴﻞ« ﺍﻟﻬﻮﻳﺎﺕ! ﻋﻠﻰ ﺃﻥ ﻫﺬﺍ ﺍﻟﻌﺒﻮﺭ ﻟـ»ﺑﻄﻠﺔ« «ﻛﺎﻧﺖ
ﺍﻟﻔﻴﻠﻢ ﻻ ﻳﻌﻨﻲ ﺧﺮﻭﺟﻬﺎ ﻣﻦ ﻟﻌﺒﺔ ﺍﻟﻄﺎﺋﻔﻴﺔ ﻭﺍﻟﻤﻨﻄﻖ ﺍﻟﻠﺒﻨﺎﻧﻲ ﺍﻟﺒﺤﺖ ،ﻓﻬﻲ ﺗﻠﺒﻨﻨﺖ ﻟﺪﺭﺟﺔ ﺑﺎﺗﺖ ﻟﻬﺎ ﻃﺎﺋﻔﺔ ﺧﺎﺻﺔ ﺑﻬﺎ» :ﻃﺎﺋﻔﺔ ﻣﺮﺳﻴﺪﺱ« .ﻫﻨﺎ ﺗﺨﺮﺝ ﺭﺳﺎﻟﺔ ﺯﻛﺎﻙ
.ﺍﻷﻛﺜﺮ ﺳﺨﺮﻳﺔ ﻟﻴﺒﺪﻱ ﻣﻮﻗﻔﻪ ﻣﻦ ﻣﺠﺘﻤﻊ ﻣﺪﺟﻦ ﻻ ﻳﺮﻯ ﺃﻓﺮﺍﺩﻩ ﺫﻭﺍﺗﻬﻢ ﺇﻻ ﺩﺍﺧﻞ ﻋﻠﺐ ﺍﻟﻄﻮﺍﺋﻒ ،ﻭﻛﺬﻟﻚ ﻳﺘﻮﺭﻁ ﻣﻊ ﻫﺆﻻء ﺍﻷﻓﺮﺍﺩ ﻛﻞ ﻣﺎ ﻳﺤﻴﻂ ﺑﻬﻢ ﻣﻦ ﺃﺷﻴﺎء ﻣﺎﺩﻳﺔ
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ﻳﺼﻮﺭ ﺯﻛﺎﻙ ﺣﻴﺎﺓ ﺍﻟﻤﺮﺳﻴﺪﺱ »ﺍﻟﻤﺪﻋﺒﻠﺔ« )ﻛﻤﺎ ﺭﺍﺟﺖ ﺗﺴﻤﻴﺘﻬﺎ( ،ﺍﻟﺘﻲ ﻋﺎﺷﺖ ﺍﻟﺤﺮﺏ ﻭﺷﻬﺪﺕ ﻋﻠﻴﻬﺎ ﻭﻛﺪﺣﺖ ﻓﻴﻬﺎ .ﻛﺎﻧﺖ ﻣﻮﺟﻮﺩﺓ ﺩﺍﺋﻤﺎ ﻭﺧﺎﺿﻌﺔ ﻟﻠﺤﺮﻭﺏ ﺗﻤﺎﻣﺎ
ﻛﺎﻟﺒﺸﺮ .ﻭﺑﻨﻈﺮﺓ ﺃﺧﺮﻯ ﻳﻤﻜﻦ ﺍﻟﻘﻮﻝ ﺇﻥ ﻫﺬﻩ ﺍﻟﺴﻴﺎﺭﺓ ﺗﺤﻮﻟﺖ ﺇﻟﻰ ﺷﺮﻳﻜﺔ ﻓﻲ ﻛﻞ ﺷﻲء ،ﺃﻗﻠﺖ ﺍﻟﻨﺎﺱ ،ﻭﻧﻘﻠﺖ ﺃﻣﺘﻌﺔ ﺍﻟﺘﻬﺠﻴﺮ ،ﻭﺃﺳﻠﺤﺔ ﺍﻟﻤﻘﺎﺗﻠﻴﻦ ﻭﺣﺎﺭﺑﺖ ﻭﺇﻳﺎﻫﻢ
ﻭ»ﺟﺮّﺕ« ﻭﻋﺬﺑﺖ ﺍﻟﺠﺜﺚ ،ﻭﻧﻘﻠﺖ ﺍﻟﻀﺤﺎﻳﺎ ﺇﻟﻰ ﺍﻟﻤﺴﺘﺸﻔﻴﺎﺕ ﻭﻫﺒﻂ ﻋﻠﻴﻬﺎ ﺭﻛﺎﻡ ﺍﻟﻤﻨﺎﺯﻝ ﻭﺍﻟﻘﺬﺍﺋﻒ ﻓﺪﻣﺮﻫﺎ ،ﻭﺭﻓﻌﺖ ﺻﻮﺭ ﺍﻟﺰﻋﻤﺎء ﻭﺷﻌﺎﺭﺍﺗﻬﻢ ﺍﻻﻧﺘﺨﺎﺑﻴﺔ ،ﻭﺻﻮﻻ
ﺇﻟﻰ ﺣﻴﺎﺗﻬﺎ ﺍﻟﻨﺨﺒﻮﻳﺔ ﺍﻟﻤﺠﻴﺪﺓ ﻛﺴﻴﺎﺭﺓ ﺭﺋﺎﺳﻴﺔ ﻻﻣﻌﺔ .ﻭﻳﻌﺘﻤﺪ ﺍﻟﻤﺨﺮﺝ ﻓﻲ ﻛﻞ ﺫﻟﻚ ﻋﻠﻰ ﺃﺭﺷﻴﻒ ﻣﻤﺘﻊ ﻭﺩﺍﻋﻢ ﻟﻘﺼﺘﻪ ﻋﻦ »ﺯﻣﻦ ﺍﻟﻤﺠﺪ« ﺍﻟﻠﺒﻨﺎﻧﻲ ،ﺛﻢ ﺍﻟﺤﺮﺏ ﺍﻟﻠﺒﻨﺎﻧﻴﺔ
ﻭﺳﻨﻮﺍﺕ ﺇﻋﺎﺩﺓ ﺍﻹﻋﻤﺎﺭ ﻭﺍﻻﺟﺘﻴﺎﺡ ﺍﻹﺳﺮﺍﺋﻴﻠﻲ ﻭﺍﻟﺘﺤﺮﻳﺮ ﻭﺍﺳﺘﺸﻬﺎﺩ ﺍﻟﺮﺋﻴﺲ ﺭﻓﻴﻖ ﺍﻟﺤﺮﻳﺮﻱ ،ﻭﺻﻮﻻ ﺇﻟﻰ ﺍﻟﺴﻨﻮﺍﺕ ﺍﻷﺧﻴﺮﺓ .ﺍﻷﺭﺷﻴﻒ ﻓﻲ ﺍﻟﻔﻴﻠﻢ ﻫﻮ ﻋﻦ ﻟﺒﻨﺎﻥ ﻭﻋﻦ
.ﻧﺎﺳﻪ ﺍﻟﺬﻳﻦ ﺗﻌﺎﻃﻮﺍ ﻛﻠﻬﻢ »ﻣﺮﺳﻴﺪﺱ« ﻣﻦ ﺩﻭﻥ ﺃﻥ ﻳﺘﻔﻘﻮﺍ ﻋﻠﻰ ﺫﻟﻚ
ﻳﻘﺪﻡ ﻓﻴﻠﻢ »ﻣﺎﺭ ﺳﻴﺪﺱ« ﻭﻛﺎﻣﻴﺮﺍ ﻣﺪﻳﺮﺓ ﺍﻟﺘﺼﻮﻳﺮ ﻣﻮﺭﻳﻴﻞ ﺃﺑﻮ ﺍﻟﺮﻭﺱ ﻣﻌﺎﻳﻨﺎﺕ ﺑﺼﺮﻳﺔ ﻓﻨﻴﺔ ﻻﻓﺘﺔ ،ﺗُﺠﻤﺪ ﺗﻔﺎﺻﻴﻞ ﺍﻟﺴﻴﺎﺭﺓ ﻭﻣﺎ ﺗﺤﻮﻳﻪ ﻣﻦ ﺗﻔﺎﺻﻴﻞ ﺻﻐﻴﺮﺓ :ﻣﻦ
ﻏﻴﻔﺎﺭﺍ ﻭﺍﻟﺤﺰﺏ ﺍﻟﺸﻴﻮﻋﻲ( ،ﺇﻟﻰ ﺳﻴﺎﺭﺍﺕ ﺗﺠﻤﻊ ﻛﻞ ﻫﺬﻩ (ﺍﻟﻌﻴﻦ ﺍﻟﺰﺭﻗﺎء ﺍﻟﺤﺎﻣﻴﺔ ﻣﻦ ﺍﻟﺤﺴﺪ ،ﺇﻟﻰ ﺷﻌﺎﺭﺍﺕ ﺩﻳﻨﻴﺔ ،ﺇﻟﻰ ﻛﺘﺐ ﺳﻤﺎﻭﻳﺔ ،ﺇﻟﻰ ﺃﻭﺷﺤﺔ ﺳﻴﺎﺳﻴﺔ ﻭﺣﺰﺑﻴﺔ
ﺍﻟﺘﻨﺎﻗﻀﺎﺕ ﻓﻲ ﺁﻥ .ﻭﻓﻲ ﻫﺬﺍ ﺍﻟﻤﺸﻬﺪ ﺗﺤﺪﻳﺪﺍ ﻧﺪﺧﻞ ﺇﻟﻰ ﺍﻟﻌﻘﻞ ﺍﻟﻠﺒﻨﺎﻧﻲ ،ﻭﺍﻟﻤﻮﺭﻭﺙ ﺍﻻﺟﺘﻤﺎﻋﻲ ﻭﺍﻟﺜﻘﺎﻓﺔ ﺍﻟﺴﻴﺎﺳﻴﺔ ﺍﻟﻤﺘﻀﺎﺭﺑﺔ .ﻭﻋﻨﺪﻫﺎ ﺗﺘﺤﻮﻝ ﺍﻟﺴﻴﺎﺭﺓ ﺇﻟﻰ ﺑﻴﺖ ،ﺩﺍﺧﻞ
.ﺟﺪﺭﺍﻧﻪ ﺃﺳﺮﺍﺭ ﻭﺧﺒﺎﻳﺎ ﺗﻜﺸﻒ ﺑﻤﺠﺮﺩ ﻓﺘﺢ ﺍﻟﺒﺎﺏ
ﻣﻦ ﻫﻨﺎ ﺗﺒﺪﻭ ﺃﺑﻮ ﺍﻟﺮﻭﺱ ،ﻭﺍﻟﻤﺨﺮﺝ ﺯﻛﺎﻙ ﻃﺒﻌﺎ ،ﻛﺄﻧﻬﻤﺎ ﻳﺮﻭﻳﺎﻥ ﺑﺼﻤﺖ ﺫﺍﻛﺮﺓ ﺣﻴﺎﺓ ﻭﺭﻭﺍﻳﺎﺕ ﻣﺘﺸﺎﺑﻬﺔ ،ﻋﺒﺮ ﺭﻣﺰ ﻭﺍﺣﺪ ﻻ ﻳﺘﻜﻠﻢ .ﻛﺬﻟﻚ ﻳﺼﻨﻊ ﺯﻛﺎﻙ ﺑﺘﻌﺎﻭﻧﻪ ﺍﻟﻨﺎﺟﺢ
.ﻣﻊ ﺍﻟﻤﺆﻟﻒ ﺍﻟﻤﻮﺳﻴﻘﻲ ﺍﻟﻤﻤﻴﺰ ﺇﻣﻴﻞ ﻋﻮﺍﺩ ﻣﺸﻬﺪﻳﺔ ﻧﺎﻃﻘﺔ ،ﻣﻘﺪﻣﺎ ﻣﻮﺳﻴﻘﻰ ﻫﻲ ﻗﻴﻤﺔ ﻣﻀﺎﻓﺔ ﻭﺑﺎﺭﺯﺓ ﻓﻲ ﺍﻟﻌﻤﻞ
ﺃﻣﺎ ﻓﻲ ﻣﺎ ﻳﺘﻌﻠﻖ ﺑﺎﻟﻨﺺ ﺍﻟﺬﻱ ﺃﻟﻔﻪ ﺯﻛﺎﻙ ﻧﻔﺴﻪ ،ﻓﻠﻢ ﻳﻜﻦ ﻧﺼﺎ ﺳﺎﺧﺮﺍً ﻭﺳﺮﺩﻳﺎ ﺣﻴﺎﺩﻳﺎً ﺃﺑﺪﺍً ،ﺑﻞ ﻛﺎﻥ »ﻣﺘﻮﺭﻃﺎ« ﻳﻌﻜﺲ ﺭﺃﻳﺎ ﺳﻴﺎﺳﻴﺎ ﻧﺎﻗﺪﺍً ﻟﻠﺤﺮﺏ ﻭﺃﺷﻜﺎﻝ ﺍﻟﻔﻮﺿﻰ
.ﺍﻟﺘﻲ ﻭﻗﻌﺖ ﺭﺣﺎﻫﺎ ﻋﻠﻰ ﺃﺭﺽ ﻫﺬﺍ ﺍﻟﻮﻃﻦ ،ﺇﺫ »ﺗﺤﻮﻟﺖ ﺑﻴﺮﻭﺕ ﻓﻲ ﺍﻟﺴﺒﻌﻴﻨﻴﺎﺕ ﺇﻟﻰ ﺍﺳﺘﺪﻳﻮ ﻃﺒﻴﻌﻲ ﻟﺘﺼﻮﻳﺮ ﺃﻓﻼﻡ ﺍﻟﺤﺮﺏ«! ﻛﻤﺎ ﻳﻘﻮﻝ ﺯﻛﺎﻙ
ﻣﻬﺮﺟﺎﻥ ﺩﺑﻲ ﺍﻟﺪﻭﻟﻲ ﻟﻸﻓﻼﻡ » ،2011ﻭﺟﺎﺋﺰﺓ »ﻣﻬﺮﺟﺎﻥ ﺍﻟﺠﺰﻳﺮﺓ «ﺍﻟﻔﻴﻠﻢ ﺣﺎﺯ ﻋﺪﺩﺍً ﻣﻦ ﺍﻟﺠﻮﺍﺋﺰ ﺃﺑﺮﺯﻫﺎ »ﺟﺎﺋﺰﺓ ﻟﺠﻨﺔ ﺗﺤﻜﻴﻢ ﺍﻻﺗﺤﺎﺩ ﺍﻟﺪﻭﻟﻲ ﻟﻨﻘّﺎﺩ ﺍﻟﺴﻴﻨﻤﺎ« ﻓﻲ
.ﺍﻟﺪﻭﻟﻲ ﺍﻟﺜﺎﻣﻦ ﻟﻸﻓﻼﻡ ﺍﻟﺘﺴﺠﻴﻠﻴﺔ« 2012 -

ﺟﻬﻴﻨﺔ ﺧﺎﻟﺪﻳﺔ
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ﻣﺎﺭﺳﻴﺪﺱ :ﻗﺼﺔ ﺳﻴﺎﺭﺓ ،ﻗﺼﺔ ﻋﺎﺋﻠﺔ ،ﻗﺼﺔ ﻭﻃﻦ"  ..ﺍﻟﺤﺪﻳﺪ ﻳﺮﻭﻱ ﺗﺎﺭﻳﺨﻨﺎ"
ﺍﻟﺠﻤﻌﺔ  01ﺣﺰﻳﺮﺍﻥ 2012
ﺣﻞ ﺍﻟﻤﺨﺮﺝ ﺍﻟﺴﻴﻨﻤﺎﺋﻲ ﻫﺎﺩﻱ ﺯﻛﺎﻙ ﺿﻴﻔﺎ ﺿﻤﻦ ﺍﻟﺒﺮﻧﺎﻣﺞ ﺍﻟﺼﺒﺎﺣﻲ "ﺻﺒﺎﺡ ﺍﻟﺨﻴﺮ ﻳﺎ ﻟﺒﻨﺎﻥ" ﻋﻠﻰ ﺷﺎﺷﺔ ﺗﻠﻔﺰﻳﻮﻥ ﻟﺒﻨﺎﻥ ﻟﻴﺘﺤﺪﺙ ﻋﻦ ﻓﻴﻠﻤﻪ ﺍﻟﺠﺪﻳﺪ "ﻣﺎﺭﺳﻴﺪﺱ" ﻗﺼﺔ ﺳﻴﺎﺭﺓ ،ﻗﺼﺔ ﻋﺎﺋﻠﺔ ،ﻗﺼﺔ
.ﻭﻃﻦ ﻛﻤﺎ ﺭﺩﺩ ﺯﻛﺎﻙ ﻣﺮﺍﺭﺍ
ﺍﻟﻔﻴﻠﻢ ﻭﺛﺎﺋﻘﻲ ﺑﺮﺅﻳﺔ ﺧﺎﺻﺔ ﻣﻤﻴﺰﺓ ﻟﻠﻤﺨﺮﺝ ﻧﻔﺴﻪ ﻳﺘﻨﺎﻭﻝ ﺧﻼﻟﻪ ﻗﺼﺔ ﻫﺬﻩ ﺍﻟﺴﻴﺎﺭﺓ ﺍﻟﺘﻲ ﺗﺨﺘﺼﺮ ﻗﺼﺔ ﺍﻟﻌﺎﺋﻠﺔ ﺍﻟﺼﻐﻴﺮﺓ ﻭﺍﻟﻌﺎﺋﻠﺔ ﺍﻻﻛﺒﺮ ﻭﻫﻲ ﺍﻟﻄﺎﺋﻔﺔ ﻛﻤﺎ ﻗﺎﻝ ﻫﺎﺩﻱ ،ﻭﻗﺼﺔ ﺍﻟﻮﻃﻦ ﺍﻟﺬﻱ ﺍﺣﺘﻀﻦ ﻛﻞ
.ﻫﺬﻩ ﺍﻟﻘﺼﺺ ﻣﺠﺘﻤﻌﺔ
ﻳﺘﻄﺮﻕ ﺍﻟﻔﻴﻠﻢ ﻃﺒﻌﺎ ﺍﻟﻰ ﻓﺘﺮﺓ ﺍﻟﺤﺮﺏ ﺍﻻﻫﻠﻴﺔ ﻓﻲ ﻟﺒﻨﺎﻥ ﻭﻣﺎ ﺭﺍﻓﻘﻬﺎ ﻣﻦ ﻣﺂﺱ ،ﻳﺪﻓﻊ ﺍﻟﻤﺸﺎﻫﺪ ﺍﻟﻰ ﺍﻟﺘﻔﻜﻴﺮ ﻓﻌﻼ ﻓﻲ ﺗﺎﺭﻳﺨﻪ ﻭﺍﺣﺪﺍﺙ ﺫﻟﻚ ﺍﻟﺘﺎﺭﻳﺦ ﺍﻟﺘﻲ ﺗﺘﻜﺮﺭ ﻓﻲ ﺍﻟﺤﺎﺿﺮ ،ﻭﻳﺪﻓﻊ ﺍﻟﺠﻤﻬﻮﺭ ﺍﻟﻰ ﺍﻟﺘﺴﺎﺅﻝ
.ﻋﻦ ﺍﻟﻤﺴﺘﻘﺒﻞ ﺍﻵﺗﻲ
ﺍﻟﻔﻴﻠﻢ ﻓﻴﻪ ﺍﻳﻀﺎ ﺳﺨﺮﻳﺔ ﺳﻮﺩﺍء ﺟﺪﺍ ﻧﺘﻴﺠﺔ ﺍﻟﻤﺂﺳﻲ ﺍﻟﺘﻲ ﻳﻌﺮﺿﻬﺎ ﺍﻟﻔﻴﻠﻢ ،ﻭﺃﺑﻄﺎﻟﻪ ﻫﻲ ﺍﻟﺴﻴﺎﺭﺍﺕ ﺍﻟﻘﺪﻳﻤﺔ ﻭﺍﻟﺤﺪﻳﺜﺔ ﻓﻴﻌﺮﺽ ﺍﻟﺤﺪﻳﺪ ﻭﻟﻴﺲ ﺍﻟﺒﺸﺮ ﻟﻴﺮﻭﻱ ﻟﻨﺎ ﻫﺬﺍ ﺍﻟﺤﺪﻳﺪ ﺑﺼﺪﺋﻪ ﺟﺰءﺍ ﻣﻦ ﺗﺎﺭﻳﺨﻨﺎ ﻃﻐﻰ
.ﻋﻠﻴﻪ ﺍﻟﻠﻮﻧﺎﻥ ﺍﻻﺣﻤﺮ ﻭﺍﻻﺳﻮﺩ
.ﻳﺬﻛﺮ ﺍﻥ ﺍﻟﻔﻴﻠﻢ ﺣﺎﺯ ﻋﻠﻰ ﺟﺎﺋﺰﺓ ﺍﻟﻨﻘﺎﺩ ﻓﻲ ﻣﻬﺮﺟﺎﻥ ﺩﺑﻲ ﺍﻟﺴﻴﻨﻤﺎﺋﻲ ﺍﻟﺪﻭﻟﻲ ،ﻭﻋﻠﻰ ﺟﺎﺋﺰﺓ ﻣﻬﺮﺟﺎﻥ ﻗﻨﺎﺓ ﺍﻟﺠﺰﻳﺮﺓ ﻟﻸﻓﻼﻡ ﺍﻟﻮﺛﺎﺋﻘﻴﺔ
.ﻣﺎﺭﺳﻴﺪﺱ" ﺑﺪﺃ ﻋﺮﺿﻪ ﻓﻲ ﺻﺎﻟﺔ "ﺍﻣﺒﻴﺮ ﺻﻮﻓﻴﻞ" – ﺍﻻﺷﺮﻓﻴﺔ ﻓﻲ ﺑﻴﺮﻭﺕ"
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ﺟﺮﻳﺪﺓ ﺍﻟﻨﻬﺎﺭ

ﻣﺎﺭﺳﻴﺪﺱ" ﻫﺎﺩﻱ ﺯﻛﺎﻙ :ﺻﻮﺭﺗﻨﺎ ﻓﻲ ﻣﺮﺁﺓ ﺳﻴﺎﺭﺓ"
ﻳﻮﻟﻴﻮﺱ ﻫﺎﺷﻢ
2012-06-08

ﺑﻌﺪ ﻓﻴﻠﻢ "ﺗﺎﻛﺴﻲ ﺑﻴﺮﻭﺕ" ﺍﻟﺬﻱ ﻳﺴﺘﺤﻀﺮ ﻋﻨﻮﺍﻧﻪ ﺳﻴﺎﺭﺓ "ﻣﺮﺳﻴﺪﺱ" ﺍﻟﻤﻌﺘﻤَﺪﺓ ﺍﻟﺮﺳﻤﻴﺔ ﻟﺴﻴﺎﺭﺍﺕ ﺍﻷﺟﺮﺓ ﻓﻲ
.ﻟﺒﻨﺎﻥ ،ﻳﻘﺪّﻡ ﺍﻟﻤﺨﺮﺝ ﻫﺎﺩﻱ ﺯﻛّﺎﻙ ﻓﻴﻠﻤﻪ ﺍﻟﻮﺛﺎﺋﻘﻲ ﺍﻟﺠﺪﻳﺪ "ﻣﺎﺭﺳﻴﺪﺱ" ﺍﻟﺬﻱ ﻳﺴﺘﻤﺮ ﻋﺮﺿﻪ ﻓﻲ ﺳﻴﻨﻤﺎ ﻣﻴﺘﺮﻭﺑﻮﻟﻴﺲ ﺣﺘّﻰ  13ﺣﺰﻳﺮﺍﻥ
ﻋﻠﻰ ﻃﺮﻳﻘﺔ ﺍﻷﻧﻴﻤﺎﻳﺸﻦ ﻭﻧﻘﻠﺖ ﺇﻟﻴﻨﺎ ﺃﺣﺎﺳﻴﺲ ﺍﻟﺴﻴﺎﺭﺍﺕ ﻭﻫﻮﺍﺟﺴﻬﺎ  Carsﺇﺫﺍ ﻛﺎﻧﺖ ﺷﺮﻛﺔ ﺩﻳﺰﻧﻲ ﻗﺪ ﻗﺪّﻣﺖ ﻓﻴﻠﻢ
ﻣﻦ ﺧﻼﻝ ﺍﻟﺮﺳﻮﻡ ﺍﻟﻤﺘﺤﺮّﻛﺔ ،ﻓﺈﻥّ ﻫﺎﺩﻱ ﺯﻛّﺎﻙ ﻧﻘﻞ ﺇﻟﻴﻨﺎ ﺇﺣﺴﺎﺱ ﺳﻴﺎﺭﺓ ﺍﻟـﻤﺎﺭﺳﻴﺪﺱ ﻭﺗﺎﺭﻳﺨﻬﺎ ﻭﺍﻧﺘﺼﺎﺭﺍﺗﻬﺎ ﻭﺇﺧﻔﺎﻗﺎﺗﻬﺎ ﻣﻦ ﺧﻼﻝ ﺃﺑﻄﺎﻝ
!ﺣﻘﻴﻘﻴﻴﻦ ،ﻣﻠﻤﻮﺳﻴﻦ ،ﻣﻮﺟﻮﺩﻳﻦ ﺑﺸﻜﻞٍ ﻓﻌﻠﻲ ﻓﻲ ﺷﻮﺍﺭﻋﻨﺎ ﻭﻋﻠﻰ ﻃﺮﻗﻨﺎ
ﺃﺧﺬ ﺯﻛّﺎﻙ ﺳﻴﺎﺭﺓ ﻣﺮﺳﻴﺪﺱ ﻋﻦ ﻃﺮﻳﻘﻨﺎ ﻭﻗﺪّﻣﻬﺎ ﻋﻠﻰ ﻃﺮﻳﻘﺘﻪ ﺑﺄﺳﻠﻮﺏٍ ﻓﻜﺎﻫﻲ ﻗﻠّﻤﺎ ﺗﺴﻨّﻰ ﻟﻪ ﻓﺮﺻﺔ ﺍﻟﻈﻬﻮﺭ ﺑﻬﺬﺍ
ﺍﻟﻤﻘﺪﺍﺭ ﻓﻲ ﺃﻓﻼﻣﻪ ﺍﻟﺴﺎﺑﻘﺔ ﺍﻟﺘﻲ ﺣﻤﻠﺖ ﻭﺟﻌﺎً ﻭﻫﺎﺟﺴﺎً ﻣﺤﺰﻧﺎً .ﺫﻟﻚ ﻻ ﻳﻌﻨﻲ ﺃﻥّ ﻓﻴﻠﻤﻪ ﻫﺬﺍ ﻻ ﻳﺤﻤﻞ ﺍﻟﻤﻘﺪﺍﺭ ﻧﻔﺴﻪ ﻣﻦ ﺍﻟﻮﺟﻊ ﻭﻻ ﻳﺴﻠّﻂ ﺍﻟﻀﻮء
ﻋﻠﻰ ﻭﻗﺎﺋﻊ ﻗﺎﺳﻴﺔ ،ﻟﻜﻦ ﺣﻴﻦ ﻳﻜﻮﻥ ﺍﻟﻀﻮء ﺍﻟﻌﺎﻛﺲ ﻟﻠﺤﻘﻴﻘﺔ ﻧﺎﺑﻌ ًﺎ ﻣﻦ ﺍﻟﻤﺼﺒﺎﺡ ﺍﻷﻣﺎﻣﻲ ﻟﺴﻴﺎﺭﺓ ﺗﺼﺒﺢ ﺍﻟﺼﻮﺭﺓ ﺃﻗﻞ ﻗﺴﻮﺓ ﻣﻦ ﺩﻭﻥ ﺃﻥ ﺗﻘﻞّ
.ﻧﺴﺒﺔ ﻭﺍﻗﻌﻴﺘﻬﺎ
ﻣﺎﺭﺳﻴﺪﺱ" ﻫﻮ ﺍﻹﺳﻢ ﺍﻟﺸﺮﻋﻲ ﺍﻟﻠﺒﻨﺎﻧﻲ ﻟﺴﻴﺎﺭﺓ "ﻣﺮﺳﻴﺪﺱ" ﺍﻷﻟﻤﺎﻧﻴﺔ ،ﺇﻧّﻪ ﺍﻹﺳﻢ ﺍﻟﻤﺘﺪﺍﻭﻝ ﻋﻨﺪ ﺍﻟﺠﻤﻴﻊ ﻟﺪﺭﺟﺔ "
ﻣﻦ ﻫﺬﺍ ﺍﻟﻮﺍﻗﻊ ! Mercedesﺗﺪﻓﻊ ﺍﻟﻠﺒﻨﺎﻧﻲ ﺍﻟﻰ ﺍﻟﺴﺨﺮﻳﺔ ﻣﻦ ﻛﻞ ﺷﺨﺺ ﻳﺠﺮﺅ ﻋﻠﻰ ﻟﻔﻆ ﺇﺳﻢ ﺍﻟﺴﻴﺎﺭﺓ ﺑﻄﺮﻳﻘﺔ ﺃﺟﻨﺒﻴﺔ "ﻣﺘﺼﻨّﻌﺔ" ﻓﻴﻘﻮﻝ
ﺍﻟﺸﻌﺒﻲ ﺍﻟﻌﻔﻮﻱ ﺍﻟﺼﺎﺩﻕ ﺍﻧﻄﻠﻖ ﻫﺎﺩﻱ ﺯﻛّﺎﻙ ﻓﻲ ﺭﺣﻠﺔ ﺟﺪﻳﺪﺓ ﻓﻲ ﺍﻟﺘﺎﺭﻳﺦ ،ﻓﻲ ﺍﻟﺬﺍﻛﺮﺓ ،ﻟﻴﺼﻮّﺭ ﻗﺼﺔ ﺳﻴﺎﺭﺓ ﺑﺎﻋﺖ ﻧﻔﺴﻬﺎ ،ﺣﻜﺎﻳﺔ ﻋﺎﺋﻠﺔ ﺍﻧﻘﺴﻤﺖ
ﻋﻠﻰ ﻧﻔﺴﻬﺎ ،ﻗﻀﻴﺔ ﻭﻃﻦ ﻏﺎﺭﻕ ﻓﻲ ﻣﺸﻜﻼﺗﻪ ﻧﻔﺴﻬﺎ! ﻻ ﻳﻘﻒ ﺯﻛّﺎﻙ ﻋﻨﺪ ﻣﺤﻄﺎﺕ ﺍﻟﻤﺎﺿﻲ ،ﻭﻻ ﻳﺘﻮﻗّﻒ ﻋﻨﺪ ﺣﺪﻭﺩ ﺍﻟﺤﺎﺿﺮ ،ﺑﻞ ﻳﺘﺎﺑﻊ ﻣﺸﻮﺍﺭﻩ
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ﺇﻟﻰ ﻣﺸﺎﺭﻑ ﺍﻟﻤﺴﺘﻘﺒﻞ ،ﺇﻟﻰ ﺳﻨﺔ  2020ﻟﻴﻌﻜﺲ ﺭﺃﻳﻪ ﻓﻲ ﻣﺸﻜﻠﺘﻨﺎ ﺍﻷﺳﺎﺳﻴﺔ ﺍﻟﺘﻲ ﻳﻌﺒّﺮ ﻋﻨﻬﺎ ﻓﻲ ﺍﻟﺠﻤﻠﺔ ﺍﻷﻭﻟﻰ ﻣﻦ ﺍﻟﻔﻴﻠﻢ "ﺍﻟﻄﺎﺋﻔﻴﺔ ﻫﻲ ﻟﻔﻈﺔ
ﺃﺧﺮﻯ ﻟﺤﺐ ﺍﻟﺬﺍﺕ ،ﺍﻟﻄﺎﺋﻔﻴﺔ ﻫﻲ ﻧﻮﻉ ﻣﻦ ﺍﻟﺨﻴﺎﻧﺔ ﺍﻟﻮﻃﻨﻴﺔ ،"...ﻭﻳﺼﻮّﺭ ﻛﻴﻒ ﺃﻥّ ﺳﻴﺎﺭﺍﺕ ﺍﻟﻤﺎﺭﺳﻴﺪﺱ ﺍﻟﺘﻲ ﺷﻬﺪﺕ ﻛﻞ ﺗﻠﻚ ﺍﻟﺤﺮﻭﺏ ﻣﻨﺬ ﻋﺎﻡ
 1960ﻟﻦ ﺗﺘﻌﻠّﻢ ﻭﻟﻦ ﺗﻔﻬﻢ ،ﺑﻞ ﺳﺘﺘﺎﺑﻊ ﻣﻮﺍﺟﻬﺎﺗﻬﺎ ﺍﻟﻄﺎﺋﻔﻴﺔ ﻭﺳﺘﺤﺎﻭﻝ ﻛﻞ ﺳﻴﺎﺭﺓ ﺃﻥ ﺗﻔﺮﺽ ﻋﻠﻰ ﻣَﻦ ﺣﻮﻟﻬﺎ ﺻﻮﺕ ﻣﺤﺮّﻛﻬﺎ )ﻣﻮﺗﻴﺮِﻫﺎ ﺑﺎﻟﻠﻬﺠﺔ
!ﺍﻟﻠﺒﻨﺎﻧﻴﺔ( ،ﻭﺳﻮﻑ ﺗﺘﺤﻮّﻝ ﺇﻟﻰ ﺍﻟﻄﺎﺋﻔﺔ ﺭﻗﻢ  19ﻓﻲ ﻟﺒﻨﺎﻥ
ﺍﻋﺘﻤﺪ ﺯﻛّﺎﻙ ﺻﻮﺭﺓ ﺷﺎﻋﺮﻳﺔ ﻣﻌﻈﻢ ﺍﻟﻮﻗﺖ ﻭﺭﺑﻂ ﺍﻟﺤﻮﺍﺩﺙ ﺍﻟﺒﺎﺭﺯﺓ ﻓﻲ ﻟﺒﻨﺎﻥ ﺑﻄﺮﻳﻘﺔ ﺭﻣﺰﻳﺔ ﺫﻛﻴﺔ ﻓﺘﻨﻘّﻞ ﺑﻴﻦ
ﺍﻷﻋﻮﺍﻡ ﻣﺸﻴﺮﺍً ﺇﻟﻰ ﺍﻟﺤﺮﺏ ﺍﻷﻫﻠﻴﺔ ،ﺇﻟﻰ ﺇﻋﺎﺩﺓ ﺍﻹﻋﻤﺎﺭ ،ﺯﻳﺎﺭﺓ ﺍﻟﺒﺎﺑﺎ ﺇﻟﻰ ﻟﺒﻨﺎﻥ ،ﺗﺤﺮﻳﺮ ﺍﻟﺠﻨﻮﺏ ،ﺇﻏﺘﻴﺎﻝ ﺍﻟﺮﺋﻴﺲ ﺍﻟﺤﺮﻳﺮﻱ ...ﻭﺃﻇﻬﺮ ﺑﺮﺍﻋﺔً
ﻻﻓﺘﺔ ﻓﻲ ﺍﻟﺮﺑﻂ ﺑﻴﻦ ﺍﻟﻨﺎﺣﻴﺘﻴﻦ ﺍﻟﻮﺛﺎﺋﻘﻴﺔ ﻭﺍﻟﺮﻭﺍﺋﻴﺔ ﻣﻦ ﺧﻼﻝ ﻣﺸﺎﻫﺪ "ﺗﻤﺜﻴﻠﻴﺔ" ﻗﺎﻣﺖ ﺑﻬﺎ ﺍﻟﺴﻴﺎﺭﺍﺕ ،ﻭﻣﻦ ﺧﻼﻝ ﻣﺸﺎﻫﺪ ﺍﻻﻧﺘﻘﺎﻝ ﺍﻟﺰﻣﻨﻲ
ﺍﻟﺬﻱ ﻳُﻔﻬﻤﻨﺎ ﺃﻥ ﻓﺘﺮﺓ ﺯﻣﻨﻴﺔ ﻣﺮّﺕ .ﻓﻲ ﺍﻷﻓﻼﻡ ﺍﻟﻌﺎﺩﻳﺔ ﻳﻜﻮﻥ ﺍﻟﺘﺮﻛﻴﺰ ﻋﻠﻰ ﺍﻟﺒﺸﺮ ﺃﻣّﺎ ﺍﻟﺴﻴﺎﺭﺍﺕ ﻓﺘﻜﻮﻥ ﺃﺷﺒﻪ ﺑﺪﻳﻜﻮﺭ )(passage du temps
ﻳﻤﻸ ﺍﻟﺨﻠﻔﻴﺔ ﺃﻭ ﻣﺠﺮّﺩ ﻭﺳﻴﻠﺔ ﺗﻨﻘّﻞ ،ﺃﻣّﺎ ﻫﻨﺎ ﻓﻘﺪ ﺍﻧﻘﻠﺒﺖ ﺍﻵﻳﺔ ﻭﺻﺎﺭ ﺍﻟﺒﺸﺮ ﻫﻢ ﺍﻟﻌﻨﺎﺻﺮ ﺍﻟﺜﺎﻧﻮﻳﺔ ،ﺑﺎﻟﻜﺎﺩ ﻧﺮﺍﻫﻢ ﻭﻻ ﻧﺴﻤﻊ ﺃﺻﻮﺍﺗﻬﻢ ﺇﻻّ ﻋﺒﺮ
ﺭﺍﺩﻳﻮ ﺍﻟﺴﻴﺎﺭﺓ .ﻫﺬﺍ ﺍﻷﻣﺮ ﻟﻢ ﻳﻜﻦ ﻣﻤﻜﻨﺎً ﺗﻨﻔﻴﺬﻩ ﺇﻻّ ﻋﻨﺪ ﻫﺎﺩﻱ ﺯﻛّﺎﻙ "ﻣﻠﻚ ﺍﻷﺭﺷﻴﻒ" ﺻﻮﺗﺎً ﻭﺻﻮﺭﺓ ،ﺇﻻّ ﻋﻨﺪ ﺷﺨﺺ ﻳﺴﺘﻄﻴﻊ ﺃﻥ ﻳﺠﻤﻊ ﻣﻦ ﺑﻴﻦ
ﻣﺌﺎﺕ ﺍﻟﺘﺴﺠﻴﻼﺕ ﻣﺸﺎﻫﺪ ﻟﺴﻴﺎﺭﺍﺕ ﻣﺮﺳﻴﺪﺱ ،ﻋﻨﺪ ﻣﺨﺮﺝ ﻗﺪّﻡ ﻋﺎﻡ  2003ﺍﻟﻔﻴﻠﻢ ﺍﻟﻘﺼﻴﺮ "ﻟﺒﻨﺎﻥ ﻣﻦ ﺧﻼﻝ ﺍﻟﺴﻴﻨﻤﺎ" ﻓﺮﺑﻂ ﻣﺸﺎﻫﺪ ﻣﻦ ﺃﻓﻼﻡ
!ﻟﺒﻨﺎﻧﻴﺔ ﻋﻠﻰ ﻣﺪﻯ ﺧﻤﺴﻴﻦ ﻋﺎﻣﺎً ﻟﺘﺘﺤﻮّﻝ ﻗﺼّﺔ ﻣﺘﺮﺍﺑﻄﺔ
ﻓﻴﻠﻢ "ﻣﺎﺭﺳﻴﺪﺱ" ،ﻛﻤﺎ ﻛﻞ ﺃﻓﻼﻡ ﺯﻛّﺎﻙ ،ﻳﻘﻮﻝ ﺍﻟﻜﺜﻴﺮ ﻟﺪﺭﺟﺔٍ ﻧﻌﺠﺰ ﻋﻦ ﺗﺤﻠﻴﻞ ﻛﻞ ﻣﺸﻬﺪ ﻋﻠﻰ ﺣﺪﺓ ،ﻟﻜﻦ ﻻ ﻳﻤﻜﻦ
ﻋﺪﻡ ﺍﻹﺷﺎﺭﺓ ﺇﻟﻰ ﻣﺸﻬﺪ ﺍﻟﺤﺮﺏ ﺍﻟﻠﺒﻨﺎﻧﻴﺔ ﺍﻟﺘﻲ ﻇﻬﺮﺕ ﻋﻠﻰ ﺃﻧﻐﺎﻡ ﻟﺤﻦ ﺍﻟﻨﺸﻴﺪ ﺍﻟﻮﻃﻨﻲ ﺍﻟﻠﺒﻨﺎﻧﻲ ﺑﺘﻮﺯﻳﻊ ﺟﺪﻳﺪ ﻗﺎﻡ ﺑﻪ ﺇﻣﻴﻞ ﻋﻮّﺍﺩ ﻟﻴﻌﻜﺲ ﻭﺍﻗﻊ ﺃﻥّ
ﺣﺮﻭﺑﻨﺎ ﺗﺘّﺨﺬ ﻣﻦ ﺍﻟﻮﻃﻨﻴﺔ ﺫﺭﻳﻌﺔً ﻟﺘﺤّﻮﻝ ﺍﻟﻮﻃﻦ ﺳﺎﺣﺔ ﻗﺘﺎﻝ ،ﻭﺃﻥّ ﺍﻟﻤﻘﺎﺗﻠﻴﻦ ﻳﺤﻤﻠﻮﻥ ﺭﺷﺎﺷﺎﺗﻬﻢ ﻭﻳﻘﺘﻠﻮﻥ ﺍﻵﺧﺮ ﺗﺤﺖ ﺷﻌﺎﺭ "ﻛﻠﻨﺎ ﻟﻠﻮﻃﻦ"!
ﺗﻌﺎﻭﻥ ﺯﻛّﺎﻙ ﺍﻟﻤﺴﺘﻤﺮ ﻣﻊ ﺇﻣﻴﻞ ﻋﻮّﺍﺩ ﻛﻤﺎ ﻣﻊ ﻣﺪﻳﺮﺓ ﺍﻟﺘﺼﻮﻳﺮ ﻣﻮﺭﻳﺎﻝ ﺃﺑﻮ ﺍﻟﺮﻭﺱ ﻳﻨﻌﻜﺲ ﺩﺍﺋﻤﺎً ﻧﺠﺎﺣﺎً ﻭﺗﻤﻴّﺰﺍً ،ﺻﻮﺗﺎً ﻭﺻﻮﺭﺓً ﻭﻣﻀﻤﻮﻧﺎً،
ﻭﻳﺤﻮّﻝ ﻛﻞ ﻣﺸﻬﺪٍ ﻓﻜﺮﺓً ﻭﺍﺿﺤﺔ ،ﻛﻤﺎ ﻣﺸﻬﺪ ﺍﻟﺴﻴﺎﺭﺓ ﺍﻟﺘﻲ ﺃﻋﻴﺪ ﻣﻞء "ﺭﻳﺰﻳﺮﻓﻮﺍﺭﻫﺎ" ﺑﺎﻟﻤﺎء ﻭﺗﻢّ ﻭﺻﻠﻬﺎ ﺇﻟﻰ ﺑﻄﺎﺭﻳﺔ ﺟﺪﻳﺪﺓ ﻟﻜﻨّﻬﺎ ﻟﻢ ﺗﻌﻤﻞ ﻷﻥّ
ﻗﻄﻌﻬﺎ ﻣﺎ ﺯﺍﻟﺖ ﻗﺪﻳﻤﺔ" .ﺍﻹﻋﻤﺎﺭ ﺍﻗﺘﺼﺮ ﻋﻠﻰ ﺇﻋﺎﺩﺓ ﺑﻨﺎء ﺍﻟﺤﺠﺮ" ﻓﺎﻹﻧﺴﺎﻥ ﻟﺒﺲ ﺛﻴﺎﺑﺎً ﺟﺪﻳﺪﺓ ﻟﻜﻦّ ﺃﻓﻜﺎﺭﻩ ﻇﻠّﺖ ﻗﺪﻳﻤﺔ ،ﺍﻟﺴﻴﺎﺭﺓ ﻋﻤﻠﺖ ﺑﻌﺪ ﺟﻬﺪ
!ﻟﻜﻨّﻬﺎ ﺗﻌﻄّﻠﺖ ﻣﻦ ﺟﺪﻳﺪ ،ﻭﻛﺬﻟﻚ ﺍﻟﻨﺎﺱ ﺗﺎﺑﻌﻮﺍ ﺣﻴﺎﺗﻬﻢ ﺑﻌﺪ ﺍﻟﺤﺮﺏ ﻟﻜﻨّﻬﻢ ﻋﺎﺩﻭﺍ ﺇﻟﻰ ﺍﻟﻘﺘﺎﻝ ﻣﻦ ﺟﺪﻳﺪ
ﻓﻴﻠﻢ "ﻣﺎﺭﺳﻴﺪﺱ" ﺍﻟﺬﻱ ﺣﺎﺯ ﺟﺎﺋﺰﺓ ﺃﻓﻀﻞ ﻭﺛﺎﺋﻘﻲ ﻋﺮﺑﻲ ﻓﻲ ﻣﻬﺮﺟﺎﻥ ﺩﺑﻲ  ،2011ﻭﺟﺎﺋﺰﺓ ﺃﻓﻀﻞ ﻓﻴﻠﻢ ﻃﻮﻳﻞ
ﻓﻲ ﻣﻬﺮﺟﺎﻥ ﺍﻟﺠﺰﻳﺮﺓ ﻟﻸﻓﻼﻡ ﺍﻟﻮﺛﺎﺋﻘﻴﺔ  ،2012ﻭﺟﺎﺋﺰﺓ ﺃﻓﻀﻞ ﻭﺛﺎﺋﻘﻲ ﻓﻲ ﻣﻬﺮﺟﺎﻥ ﻣﻮﻧﺎﻛﻮ  ،2012ﻭﻏﻴﺮﻫﺎ ﻣﻦ ﺍﻟﺠﻮﺍﺋﺰ ﺳﻴﺤﻈﻰ ﺑﺎﻟﺘﺄﻛﻴﺪ
".ﺑﺈﻋﺠﺎﺏ ﺍﻟﺠﻤﻬﻮﺭ ﺍﻟﺬﻱ ﻳﺤﺐ ﺍﻟﺸﺎﻋﺮﻳﺔ ﻭﻗﻠّﺔ ﺍﻟﻜﻼﻡ ﻓﻴﺘﻤﻜّﻦ ﻣﻦ ﺃﻥ ﻳﺸﺎﻫﺪ ﻟﻠﻤﺮﺓ ﺍﻷﻭﻟﻰ ﻧﻔﺴﻪ ﻓﻲ ﻣﺮﺁﺓ ﺳﻴﺎﺭﺓ "ﻣﺎﺭﺳﻴﺪﺱ.
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Interview: Hady Zaccak

By Time Out Editors Posted: Jun 21 2012

Director Hady Zaccak talks to TOB on ‘Marcedes’, his recent film that tells the story of Lebanon’s contemporary history through the eyes (or
headlights) of the Mercedes Ponton.
Why did you decide to adopt such an unusual narrative, telling the story of Lebanon through the story of the Mercedes?
The project came after several documentaries I made about Lebanon, especially after the 2006 war. In making them, I saw how people are
increasingly biased against the other. Maybe at some point I found more feeling in the cars [laughs].
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Our official history stops at our independence with the departure of the French in 1946. I wanted to relate contemporary history through an icon
which is the Mercedes or, more precisely, the Mercedes Ponton. It’s now forgotten but it was a pre-war icon and popular even during the war.
Through the car and then the family, comes the story of the country.
There’s a clear affection for the car itself in the film. Did your family have a Mercedes?
No but I love cars and I think that cars are very related to cinema. I used to watch a lot of films shot in Lebanon in the ‘60s and in all of these
films you can find plenty of Mercedes Benzes. It’s the car of all social classes. The film shows the Lebanonisation of this car and, in so doing,
how to become Lebanese and what happens when you are Lebanese.
There’s a lot of humour in the film. Was the premise of the film to move away from the seriousness of war or was it a defense
mechanism?
I think it's a little defensive because when you are born in war you live the war and you become fed up with not witnessing change. You stop
reacting. Since you’re not managing to change things through film, you describe what you’re seeing and add to it a kind of sarcasm or irony.
You’ve already won awards for the film. Are there plans for international distribution or did you make the film with a Lebanese
audience in mind?
I made the film, first of all, for a Lebanese audience because I think there’s a kind of responsibility to recognise our history and be aware of it.
We’re living in cycles and repeating, and are always committing the same mistakes. The film is full of small, localised details, many of which
relate more to the Lebanese. But when the film was shown in festivals in the Arab world and outside I was a bit surprised with the reaction
because I felt the the overall structure was retained. Right now, given what’s happening in the Arab world, we can say that it is becoming
Lebanonised because of all the sectarian tension, the revolution and worries about the future.
‘Marcedes’ screens at Metropolis Sofil until June 27.
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MARCEDES… The crew review!
By Marie-Christine Tayah-Lifestyle Magazine-June 2012
Close up on Hady Zaccak

Hady Zaccak is a Lebanese Filmmaker and a professor at IESAV film school (Institut d‘Etudes Scéniques, Audiovisuelles et Cinématographiques /SaintJoseph University,Beirut). He has a Masters degree in cinema studies and film directing from IESAV, and has taken part in workshops for film directing,
editing and production at FEMIS (Paris-1996), INSAS (Brussels-1999), HFF Konrad Wolf (Potsdam-2007).
He is the author of a book about the history of Lebanese cinema entitled“Le cinéma libanais: itinéraire d‘un cinéma vers l‘inconnu (1929-1996)”(Dar-elMachreq -1997-Beirut). Since 1997, he wrote and directed more than 20 documentaries, which have been broadcasted by several TV stations in
Lebanon, the Arab world and Europe and selected/ awarded in several film festivals worldwide.
Hady Zaccak has the knowledge, the will, the culture, and the will it takes to start a filmmaking and documentaries journey in Lebanon. Starting from
scratch, Hady defied the boarders of limitations and imperfections to reach international festivals and bring back home hard-earned awards.
Characterized by a poignant sense of humor, Hady Zaccak’s documentaries leave us each time with more concern about our History and our roots. They
bring us back to a time when we were not born and transport us into a future perspective, where we will be free… free to dare, to point out, to make
changes… or to leave it all to History, once again.
That’s not Hady Zaccak’s attitude, neither his usual team’s. In the book he wrote in 1995-1996, “Le Cinéma Libanais,” Hady starts up with “Does a
Lebanese Cinema really exist? If it ever existed, is it dead? Did it have History? Facing all those questions, I started seeking for answers.” It’s that
unstoppable inquiry that adds documentary after documentary, a little bit of knowledge and a little bit of irony to our historical perspective… enriching
Lebanese cinema and offering new perceptions for a different future… Just another angle…
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Hady’s main filmography:
"Marcedes" (2011)
"Taxi Beirut" (2011)
"A History Lesson" (2009) (Golden Hawk (1st prize) - Arab Film Festival-Rotterdam 2010)
"Sunni Echoes from Lebanon" (2008)
"Shi'a Echoes from Lebanon" (2007)
"The War of Peace" (2007)
"The Oil Spill in Lebanon" (2007) (1st prize- European and Med Festival on Sea TV, Italy 2007),
"Refugees for life" (2006)
"Cinema of War in Lebanon"(2003)
"Lebanon through cinema" (2003)
"Beirut points of view" (2000)
"1000 & 1000 nights" (1999) (Best documentary award-Docudays-Beirut 1999)…

What is MARCEDES?
"Marcedes" is a journey that resumes from a new angle the last 5 decades in the Lebanese history while mixing all kinds of formats, working on the archives and adding
the fictional touch and interpretation to the documentary. The film mixes archive material with observational shots from everyday life and combines to them images of
the main character of the film shot in a cinematographic way.
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Marcedes awards
•
•
•
•

Best Arab Documentary awarded by FIPRESCI (the International Federation of Film Critics) - Dubai International Film Festival 2011
AlJazeera Documentary Channel Award for Best Long Film/ AlJazeera International Documentary Festival-Doha 2012
2nd Best Documentary Prize-2nd International Meeting for Arab Cinema-Nabeul,Tunisia 2012
Discover Our World Award -7th Monaco Charity Film Festival, Monaco 2012

Image formats
All kind of image formats are combined (16mm, 35 mm, VHS-U-Matic-Betacam SP-DV-HDV-HD), Stop motion animation. This variety reveals the elements of the
memory and eras. The narration is reduced to a written text which appears on a black board like in the silent films.
What’s more?
Though there is no commentary, "Marcedes" also combines the archival sound of the era with the sound of engines, news and music depicting the various historic
phases.
“Marcedes ” tends to be a work on memory, a insight on society with a humorous, poetic and symbolic touch, a reflection, a satire…
The story of a car,
The story of a family,
The story of a country.
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INTERVIEWS
HADY ZACCAK - Filmmaker
How did the idea come to your mind?
Once I met a German filmmaker in Qatar and he was very curious about Lebanon. He asked me if we drive exclusively French cars in Lebanon since we were
a French colony. He was surprised when I told him that the most common car in Lebanon was Mercedes-Benz. It was part of the official postcard and in the
local pronunciation it was called: "Marcedes".
Later on, after several documentaries:“The war of peace” " Shi'a echoes from Lebanon" and “Sunni echoes from Lebanon”, I felt the load of sectarianism in
our country. Therefore, I decided to move away from people and deal with other creatures. The experience was quite soothing for me since the car was
more human than human beings. Humans who follow their instincts become things, since “things” are by definition “something that doesn’t change…”
whereas cars change, testify, and are true.

What about the animals in your documentary?
In the whole documentary, humans are just extras. The real heroes are the cars and in the middle part of the documentary during the war, we notice some
animals, as if the city was deserted and what remained are cars and some animals.

What would you say about the repetitive plans, such as the twirling wheel?
In fact, the whole documentary is based on cycles. Its structure brings us back each time to a starting point. It reflects the famous Arabic adage: “History
repeats itself.” Moreover, in Lebanon, it’s done at very high speed, at the speed of a car… and just like the car, sometimes it works, and some other times it
gets out of order.
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What about the “Hitler alike” speech in German?
It’s Chaplin imitating Hitler’s language. It’s not even German. This is the exact situation that we’re living at the moment; we’re used to follow blindly any
speeches, even if we don’t understand a thing. Besides, just as this nonsense speech, we keep on going behind nonsense speeches without understanding
anything. We follow one leader of a certain sect without understanding the concept of it all. Marcedes is the story of a family, of car, and of a country. The
car alias the citizen and the country remains the weakest party while the family alias the sect is the strongest on the other hand.

“Je vieux bien te partager mais reste encore.” Are you ready to divide Lebanon so that it stays?
In this part of the documentary, the car turns into a bitch under the slogan we’re always open to whoever comes in to visit us. That matches with armies
coming to spend summer time in our country. We’re happy to welcome them even if they’re coming to abuse us. This is a really sick condition. The
photography reflects that since the Marcedes car stands still and the other car is moving, as if the Marcedes was the receiver.

It is mentioned in your documentary: “Reconstruction only favored walls and stones.” What you want to reconstruct?
Human beings… No one decided to rebuild them since they’re the most difficult thing to rebuild… Joining efforts for people and History doesn’t count.
Curing Lebanon from the collective memory doesn’t count either… and so, we go on… just like the wheel. It goes on tough roads and encounters all kinds of
danger.

In what ways does this documentary differ from all the other ones you have directed before?
Its structure is different. It includes emotions and irony that are inspired from our everyday’s life… In response to everything we go through, we either feel
sorry or we smile. Still, smiles emerge from the deepest ache. This documentary opens up the way for us to experience everything far and free from all
bounds.
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Moreover, working with the team turns the film into a laboratory of experiments that become all essential components for the film execution.

What about your next film?
Um… It will be “Rinault.” 
In fact, I’m digging into the reminiscence topic and the film will hopefully be out by the end of 2013.

Do you have any messages to Lifestyle readers?
Watch the film. It’s first and foremost a Lebanese documentary that highlights our collective memory. It’s all about facing this memory in its good and bad
days.

MURIEL ABOULROUSS- CINEMATOGRAPHER
How did you decide about the shooting plans? Did you have them in mind or was it the director’s decision?
It’s not the first time that I work with Hady on a project and we always work as a team. After I meet with Hady many times, when it comes to shooting, I’m
already into the film spirit. I fix on a plan and we take it from there. Working with Hady is mainly based on team work and this film is really ours, since we
also participated in its production.
From how many angles do you shoot one scene?
That will have been decided before filming. Therefore, we don’t go for many angles. We usually don’t fling any shots we have taken. No shots go to waste,
since 99% of the shots we film of remain in the final film.
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EMILE AOUAD – MUSIC COMPOSER and SOUND DESIGNER
How long did it take to work on this film?
I would say one year and a half on discontinuous phases. First, I worked on the concept with Hady. We wanted to communicate an idea without recurring to
voice over and thus reducing the shots to one way of communication. We wanted to open the door of imagination to the audience so that they make their
own deductions… and music lead the way.
Later on, I worked with Elias Chahine on the film editing and structuring, and then, on the sound design with Hady. We did a lot of filtering until we reached
the final execution. The whole process took me one year and a half.

What could you say about the coordination with the director, knowing that music plays a big part in this documentary?
What’s remarkable about Hady’s personality as a director is that he’s open to different suggestions without letting them affect his personality as a movie
director. Still, with him, one has the option of executing different trials, and going out of the norms, so that all those experiences lead to the final filtering.
In two words, Hady is flexible and allows each one’s freedom of expression, but without letting go of his own style. It’s been a long time since I work with
Hady. We both have the passion of experimenting and there’s a lot of harmony between us.

What does Marcedes mean to you?
It’s a part of me. In addition to that, it’s a real taste of cinema through documentary. That’s what makes it a cinematographic work especially appreciated
on big screen.
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What about your future projects?
I’m working on a new film with Hady and I’m preparing my second CD, after “Shankleesh.”

Anything else you’d like to add?
I would like to thank Hady and all the crew of Marcedes who brought that film to life. It was a long process and it needed a lot of patience but with joined
efforts, we finally made one idea reach a big audience.

ELIAS CHAHINE - EDITOR
What can you tell us about your journey with Marcedes?
I worked on Marcedes in two phases: the first phase took about 25 to 30 days. During the second one, I worked with Emile Aouad on technical stuff related
to post-production and it finally took me 50 days to finalize everything in addition to subtitling and other technical issues.
What about your experience in Marcedes?
I’ve already worked with Hady Zaccak on the editing of twelve films. I think that I learned something from every film. Every film moves us, we Lebanese, and
revives our fathers’ memory in us so that we wish to make a change. Furthermore, more than the recall of a country, each film holds preciously the crew’s
memory in it. This one holds a memory of more than 3 years in it.
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MICHELINE NASRANY - PRODUCTION MANAGER

How much time did this documentary take?
It took around 4 years to be achieved. It was a unique experience we all shared since we were participating in the production as well.
Succeeding in this project wasn't risky, due to the passion we all shared, especially that we were working with Hady,which gave us the result
we were aiming for. From my side, what made me go blindly in that experience is my believing in Hady as a friend above all and being a great
director.
Will you experiment it again?
Definitely, yes. With Hady, I will do it again, because I believe in him and I also believe that I can give the best of myself when I work with him.
In what ways did Marcedes enrich you?
I lived an out-of-the-ordinary experience, which was very fruitful. On quality levels, it taught me a lot. It also taught me that when someone
believes in a project and in the people one works with, one can reach a predefined aim. On a personal level, it also helped me believe in what I
can do when I believe in a team and in one person as well; and definitely it taught me to believe in myself.
What are the difficulties you have encountered as a Production Manager?
It wasn’t an easy project; working on that kind of project with no budget requires from one to use charisma and personality in order to
motivate others to contribute in the project and make it successful; for example finding old cars and convincing people to use them for the film
purpose wasn’t a task to be taken for granted.
Besides, we encountered many other difficulties, production wise. Still, when one works on a project and believes in it, all difficulties melt and
at the end of the end, one ends up with a very satisfying result crowned by success.
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PRODUCER NADA TARRAF’s testimonial – (Dark Side Production)
"Marcedes is a project that Darkside is very proud and happy to have co-produced, not only because we love to work
with Hady Zaccak, with whom we did several films in the past, and whom we respect a lot for his sensibility, wit
and intelligence, but also because the whole idea got us very enthusiastic from the moment we spoke about it. With
the release of Marcedes in times of turmoil again and with what is happening around us every day, we can sadly
realize through the film that none of us has learned anything from our notorious past and that we keep on doing the
same mistakes all over again. Marcedes says it, in a very sarcastic yet dramatic manner. The story of this car is
the story of each one of us. This is the most patriotic film I have ever seen that is not sugar coating reality
with fiction, or that is not distorting history or biasing it. May it be a good lesson for generations to come and
watched by everyone who really loves our country."
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ﻣﺮﺳﻴﺪﺱ« ﺗﻮﺛﻴﻖ ﺍﻟﺬﺍﻛﺮﺓ«

ﺑﻴﺮﻭﺕ – ﻣﺤﻤﺪ ﻏﻨﺪﻭﺭ
ﺍﻟﺠﻤﻌﺔ  ٢٠ﻳﻮﻟﻴﻮ ٢٠١٢

ﻓﻲ ﺛﺎﻧﻲ ﺗﺠﺎﺭﺑﻪ ﺍﻟﺮﻭﺍﺋﻴﺔ ﺍﻟﻄﻮﻳﻠﺔ ،ﻗّﺪﻡ ﺍﻟﻤﺨﺮﺝ ﺍﻟﻤﺼﺮﻱ ﻳﺴﺮﻱ ﻧﺼﺮﺍﷲ »ﻣﺮﺳﻴﺪﺱ« )  (1993ﻭﻫﻮ ﻓﻴﻠﻢ ﻧﺎﻗﺶ ﻗﻀﺎﻳﺎ ﻋﺪّﺓ ﻣﻨﻬﺎ ﺍﻟﺘﻐﻴﺮﺍﺕ ﺍﻟﺴﻴﺎﺳﻴﺔ ﻭﺍﻹﺩﻣﺎﻥ ﻭﺗﺠﺎﺭﺓ
ﺍﻟﻤﺨﺪﺭﺍﺕ ﻭﺍﻟﺘﻄﺮﻑ ﺍﻟﺪﻳﻨﻲ ﻭﺍﻟﺸﺬﻭﺫ ﻭﺍﻟﻔﺴﺎﺩ .ﻋﺮﺽ ﻧﺼﺮﺍﷲ ﺁﻧﺬﺍﻙ ﻭﺟﻬﺔ ﻧﻈﺮ ﺧﺎﺻﺔ ﺑﻤﺎ ﻳﺪﻭﺭ ﻓﻲ ﻣﺼﺮ ،ﺃﻭﺍﺋﻞ ﺗﺴﻌﻴﻨﺎﺕ ﺍﻟﻘﺮﻥ ﺍﻟﻤﺎﺿﻲ ،ﻣﻦ ﺧﻼﻝ ﻗﺼﺔ ﺷﺎﺏ ﻗﻀﻰ
.ﻓﺘﺮﺓ ﺷﺒﺎﺑﻪ ﻓﻲ ﻣﺼﺤﺔ ﻋﻘﻠﻴﺔ ،ﻟﻴﺨﺮﺝ ﻭﻳﻜﺘﺸﻒ ﺍﻟﺘﻨﺎﻗﻀﺎﺕ
ﻟﻜﻦ »ﻣﺮﺳﻴﺪﺱ« ) (2011ﻟﻠﻤﺨﺮﺝ ﺍﻟﻠﺒﻨﺎﻧﻲ ﻫﺎﺩﻱ ﺯﻛﺎﻙ ،ﺗﺨﺘﻠﻒ ﻛﺜﻴﺮﺍً ﻋﻦ ﺫﻟﻚ .ﺃﺭﺍﺩﻫﺎ ﺃﻥ ﺗﺮﻭﻱ ﺳﻴﺮﺓ ﺑﻠﺪ ،ﻭﺗﻨﺒﺶ ﺍﻟﺬﺍﻛﺮﺓ ﺍﻟﺠﻤﺎﻋﻴﺔ ،ﻭﺗﻔﻜﻚ ﻧﺴﻴﺞ ﺍﻟﻤﺠﺘﻤﻊ
.ﺍﻟﻠﺒﻨﺎﻧﻲ
ﻓﻲ ﻓﻴﻠﻤﻪ ﺍﻟﻮﺛﺎﺋﻘﻲ ) 68ﺩﻗﻴﻘﺔ( ،ﻳﻨﻄﻠﻖ ﺯﻛﺎﻙ ﻣﻦ ﺃﻭﺍﺧﺮ ﻓﺘﺮﺓ ﺧﻤﺴﻴﻨﺎﺕ ﺍﻟﻘﺮﻥ ﺍﻟﻤﺎﺿﻲ ،ﺣﻴﻦ ﻭﺻﻠﺖ ﺳﻴﺎﺭﺓ ﺍﻟﻤﺮﺳﻴﺪﺱ ﻣﻦ ﺃﻟﻤﺎﻧﻴﺎ ﻟﺘﺴﺘﻘﺮ ﻓﻲ ﻟﺒﻨﺎﻥ ،ﻓﺘﺤﻮّﻝ
.ﺑﻌﻀﻬﺎ ﺇﻟﻰ ﺳﻴﺎﺭﺍﺕ ﺃﺟﺮﺓ ،ﻓﻴﻤﺎ ﺍﻗﺘﻨﺘﻬﺎ ﻓﺌﺔ ﻣﻦ ﺍﻟﻤﻴﺴﻮﺭﻳﻦ ﻷﻧﺎﻗﺘﻬﺎ ﻭﻓﺨﺎﻣﺘﻬﺎ
ﺟﺎﻟﺖ ﺍﻟﺴﻴﺎﺭﺓ ﺑﺴﻼﻡ ﻓﻲ ﺍﻟﻤﺪﻥ ،ﻭﺷﻬﺪﺕ ﻓﺘﺮﺓ ﺍﻻﺯﺩﻫﺎﺭ ﻓﻲ ﺍﻟﺴﺘﻴﻨﺎﺕ ،ﻟﻜﻦ ﺑﺪﺍﻳﺔ ﺍﻟﺤﺮﺏ ﺍﻷﻫﻠﻴﺔ )  (1975ﺧﻴّﺒﺖ ﺁﻣﺎﻟﻬﺎ ،ﻓﻘﺼﻔﺖ ﻓﻲ ﺍﻻﺟﺘﻴﺎﺡ ﺍﻹﺳﺮﺍﺋﻴﻠﻲ
) (1982ﻭﺗﻌﺮﺿﺖ ﻟﻠﺮﺻﺎﺹ ﻣﻦ ﻗﺒﻞ ﻧﻴﺮﺍﻥ ﻋﺪﻭﺓ ﻭﺻﺪﻳﻘﺔ ،ﻭﻧﻘﻠﺖ ﺍﻟﺠﺮﺣﻰ ﻭﺍﻟﻘﺘﻠﻰ ﺇﻟﻰ ﺍﻟﻤﺴﺘﺸﻔﻴﺎﺕ ﺗﺤﺖ ﺍﻟﻘﺼﻒ .ﻛﻤﺎ ﺷﻬﺪﺕ ﺍﻟﻤﺮﺳﻴﺪﺱ ﻭﻗﻒ ﺇﻃﻼﻕ ﺍﻟﻨﺎﺭ
 ،(1990)).ﻭﺍﻻﻧﺴﺤﺎﺏ ﺍﻹﺳﺮﺍﺋﻴﻠﻲ ﻣﻦ ﺟﻨﻮﺏ ﻟﺒﻨﺎﻥ )  ،(2000ﻭﺑﻜﺖ ﻋﻠﻰ ﺍﻏﺘﻴﺎﻝ ﺍﻟﺤﺮﻳﺮﻱ )  ،(2005ﻭﺍﺳﺘﺸﻬﺪﺕ ﻓﻲ ﺣﺮﺏ ﺗﻤﻮﺯ ) 2006
ﺑﻌﺪﻣﺎ ﻟﻤﺲ ﺯﻛﺎﻙ ﺍﻟﺘﺮﻛﻴﺒﺔ ﺍﻟﻄﺎﺋﻔﻴﺔ ﻓﻲ ﻋﻤﻠﻴْﻪ »ﺃﺻﺪﺍء ﺷﻴﻌﻴﺔ ﻣﻦ ﻟﺒﻨﺎﻥ« ﻭ »ﺃﺻﺪﺍء ﺳﻨﻴﺔ ﻣﻦ ﻟﺒﻨﺎﻥ« ،ﺑﺤﺚ ﻋﻦ ﺷﻲء ﻣﺎ  ،ﻗﺎﺩﺭ ﻋﻠﻰ ﺃﻥ ﻳﺨﺒﺮ ﺍﻟﺤﻜﺎﻳﺔ ،ﻭﻟﻜﻦ ﻣﻦ
.ﺩﻭﻥ ﺳﺮﺩ ،ﺑﻞ ﻣﻦ ﺧﻼﻝ ﺍﻟﺼﻮﺭﺓ ﻓﻘﻂ .ﺍﺳﺘﻌﺎﻥ ﺍﻟﻤﺨﺮﺝ ﺍﻟﺸﺎﺏ ﺑﺎﻟﻤﺮﺳﻴﺪﺱ ،ﺑﻌﺪﻣﺎ ﺭﺍﻓﻘﺖ ﺗﺎﺭﻳﺦ ﻟﺒﻨﺎﻥ ﻣﻨﺬ ﻧﺸﺄﺗﻪ ،ﻭﻋﺎﺻﺮﺕ ﺣﺮﻭﺑﻪ ﻭﺁﻓﺎﺗﻪ ﻭﻣﺸﺎﻛﻠﻪ
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ﺗﺄﻗﻠﻤﺖ ﺳﺮﻳﻌﺎً ﻣﻊ ﺍﻟﻌﺎﺩﺍﺕ ﻭﺍﻟﺘﻘﺎﻟﻴﺪ ﺍﻟﻠﺒﻨﺎﻧﻴﺔ ،ﻭﻧﺴﻴﺖ ﺟﺬﻭﺭﻫﺎ ﺍﻷﻟﻤﺎﻧﻴﺔ ،ﻭﺗﺰﻳّﻨﺖ ﺑﺄﻣﻮﺭ ﺗﺪﻝ ﻋﻠﻰ ﻃﺎﺋﻔﺔ ﺍﻟﺴﺎﺋﻖ ،ﻭﺻﻮﺭ ﻭﺷﻌﺎﺭﺍﺕ ﻣﺬﻫﺒﻴﺔ ،ﻛﻤﺎ ﺭﺍﺣﺖ ﺗﻤﺸﻲ
ﻋﻜﺲ ﺍﻟﺴﻴﺮ ،ﻭﺗﺮﻛﻦ ﻓﻲ ﺃﻣﺎﻛﻦ ﻏﻴﺮ ﻣﺨﺼﺼﺔ ﻟﻠﻮﻗﻮﻑ .ﻭﺣﻤﻠﺖ ﺍﻟﻤﺮﺳﻴﺪﺱ ﺍﻟﻄﺒﻘﺔ ﺍﻟﻜﺎﺩﺣﺔ ،ﻭﺃﻭﺻﻠﺖ ﺍﻟﻤﻘﺎﺗﻠﻴﻦ ﻟﻘﺘﻞ ﺷﺮﻛﺎﺋﻬﻢ ﻓﻲ ﺍﻟﻮﻃﻦ ،ﻛﻤﺎ ﺃﻗﻠﺖ ﺃﻣﺮﺍء ﺍﻟﺤﺮﺏ
.ﺇﻟﻰ ﻛﺮﺍﺳﻲ ﺍﻟﺒﺮﻟﻤﺎﻥ ﻭﺍﻟﻮﺯﺍﺭﺍﺕ
ﻫﺬﺍ ﺍﻟﻨﻘﺪ ﺍﻟﺸﺎﻣﻞ ﺍﻟﺬﻱ ﻳﻘﺪﻣﻪ ﺯﻛﺎﻙ ﻟﻠﻮﺿﻊ ﺍﻟﻠﺒﻨﺎﻧﻲ ﻣﻦ ﺧﻼﻝ ﺍﻻﺳﺘﻌﺎﻧﺔ ﺑﺴﻴﺎﺭﺓ ﺍﻟﻤﺮﺳﻴﺪﺱ ،ﻣﺤﺎﻭﻟﺔ ﻟﺒﻨﺎء ﺫﺍﻛﺮﺓ ﺟﻤﺎﻋﻴﺔ ﻟﻸﺟﻴﺎﻝ ﺍﻟﺠﺪﻳﺪﺓ ،ﻛﻤﺎ ﺃﻧﻬﺎ ﻣﺤﺎﻭﻟﺔ
.ﻟﻠﺘﺼﺎﻟﺢ ﻣﻊ ﺍﻟﻤﺎﺿﻲ ﻭﻓﻬﻤﻪ ،ﻋﻞّ ﺍﻻﺳﺘﻌﺎﺩﺓ ﺗﻤﻨﻊ ﺣﺮﻭﺑﺎً ﻣﻘﺒﻠﺔ
ﻭﻳﺤﺎﻛﻲ ﺯﻛﺎﻙ ﺍﻟﻮﺿﻊ ﺍﻟﻌﺎﻡ ﻣﻦ ﺧﻼﻝ ﻫﺬﻩ ﺍﻟﺴﻴﺎﺭﺓ ﺍﻷﻟﻤﺎﻧﻴﺔ ،ﻓﺎﻟﺘﻲ ﻓﻘﺪﺕ ﻋﻴﻨﺎً ﻓﻲ ﺍﻟﺤﺮﺏ ﺃﻭ ﺃﺻﻴﺒﺖ ﻧﺠﺪﻫﺎ ﺍﻟﻴﻮﻡ ،ﻻ ﺗﺰﺍﻝ ﺑﻼ ﻋﻴﻦ ،ﻭﺍﻟﺘﻲ ﺧُﻄﻔﺖ ﻭﻓُﺠّﺮﺕ ،ﻻ ﺗﺰﺍﻝ
ﺗﻘﺒﻊ ﻣﻜﺎﻧﻬﺎ .ﺃﻣﺎ ﺍﻟﺘﻲ ﺳﺎﻋﺪﺕ ﻓﻲ ﺍﻟﺴﺮﻗﺔ ﻭﺍﻟﻨﻬﺐ ﻭﺍﻟﻘﺘﻞ ﻋﻠﻰ ﺍﻟﺤﻮﺍﺟﺰ ،ﻓﻨﺠﺪﻫﺎ ﺍﻟﻴﻮﻡ ﻓﻲ ﺃﺑﻬﻰ ﺣﻠﺔ ،ﻣﺼﻔﺤﺔ ﺿﺪ ﺍﻟﺮﺻﺎﺹ ،ﻧﻈﻴﻔﺔ ﺟﺪﺍً ﻭﻻ ﺗﺴﺘﻘﻠﻬﺎ ﺇﻻ ﺍﻟﻄﺒﻘﺔ
.ﺍﻟﺤﺎﻛﻤﺔ
ﻫﺬﻩ ﺍﻟﻤﻘﺎﺭﺑﺔ ﺍﻟﺴﻴﻨﻤﺎﺋﻴﺔ ،ﺗﻔﺘﺢ ﺃﻓﻖ ﺍﻟﺘﺨﻴﻞ ﻟﻠﻤﺸﺎﻫﺪ ﻹﺳﻘﺎﻁ ﺍﻟﺼﻮﺭ ﺍﻟﻤﻨﺎﺳﺒﺔ ﻋﻠﻰ ﺃﻱ ﺣﺪﺙ ﺃﻭ ﻓﻌﻞ ﻗﺎﻡ ﺑﻪ ﺃﺣﺪ ﺍﻟﺴﻴﺎﺳﻴﻴﻦ ﺑﻌﺪ ﺍﻧﺘﻬﺎء ﺍﻟﺤﺮﺏ .ﻛﻤﺎ ﻳﻘﺪّﻡ ﺯﻛﺎﻙ
.ﻣﻮﻗﻔﺎً ﺳﻮﺭﻳﺎﻟﻴﺎً ﺗﺪﻭﺭ ﺃﺣﺪﺍﺛﻪ ﻓﻲ ﺍﻟﻌﺎﻡ  ،2020ﺣﻴﻦ ﻳﺼﺒﺢ ﻟﻌﺎﺋﻠﺔ ﺍﻟﻤﺮﺳﻴﺪﺱ ﻣﺠﻠﺲ ﺷﻴﻮﺥ ،ﻭﻳﻨﺨﺮﻁ ﺃﺑﻨﺎﺅﻫﺎ ﻓﻲ ﺍﻷﺣﺰﺍﺏ ﻭﺍﻟﻄﻮﺍﺋﻒ ﺍﻟﻠﺒﻨﺎﻧﻴﺔ
ﺃﻋﻄﻰ ﺍﻟﻤﺨﺮﺝ ﺍﻟﺒﻄﻮﻟﺔ ﺍﻟﻤﻄﻠﻘﺔ ﻟﺴﻴﺎﺭﺓ ﺍﻟﻤﺮﺳﻴﺪﺱ ،ﻟﻤﺎ ﺗﺨﺰﻧﻪ ﻣﻦ ﻗﺼﺺ ﻭﺭﻭﺍﻳﺎﺕ ،ﻭﻣﺸﺎﺭﻛﺘﻬﺎ ﺍﻟﺪﻗﻴﻘﺔ ﻓﻲ ﺗﻔﺎﺻﻴﻞ ﺍﻟﺤﻴﺎﺓ ﺍﻟﻠﺒﻨﺎﻧﻴﺔ .ﻛﻤﺎ ﻣﻨﺤﻬﺎ ﺑﻌﺾ ﻓﺘﺮﺍﺕ ﺍﻟﺤﺐ
.ﻭﺍﻟﺴﻼﻡ ،ﻣﻦ ﺧﻼﻝ ﻣﺸﺎﻫﺪ ﻣﺮﻛﺒﺔ ﺟﻤﻌﺘﻬﺎ ﺑﺼﺪﻳﻘﺎﺗﻬﺎ ﻭﻛﺄﻧﻬﺎ ﺗﻤﺜﻞ ﺣﺎﻻﺕ ﻭﻓﺎﻕ ﺑﻴﻦ ﺍﻟﻄﻮﺍﺋﻒ
ﻟﻢ ﻧﺴﻤﻊ ﻓﻲ ﺍﻟﻔﻴﻠﻢ ﺳﺮﺩﺍً ﺑﺸﺮﻳﺎً ،ﺃﺭﺍﺩ ﺍﻟﻤﺨﺮﺝ ﻣﻌﺎﻟﺠﺔ ﺍﻟﺬﺍﻛﺮﺓ ﺍﻟﻠﺒﻨﺎﻧﻴﺔ ﺍﻟﺠﻤﺎﻋﻴﺔ ﻭﺍﻟﻔﺮﺩﻳﺔ ﻣﻦ ﺯﺍﻭﻳﺔ ﻣﺒﺘﻜﺮﺓ .ﺩﺧﻞ ﺇﻟﻰ ﺗﻔﺎﺻﻴﻞ ﺟﺪﻳﺪﺓ ﻓﻲ ﺍﻟﺘﺎﺭﻳﺦ ﺍﻟﻠﺒﻨﺎﻧﻲ ﻣﻦ
ﺧﻼﻝ ﺳﻴﺎﺭﺓ ،ﻻ ﻣﻦ ﺧﻼﻝ ﻭﺟﻬﺔ ﻧﻈﺮ ﻣﻮﺍﻃﻨﻴﻦ ﻳﺘﺄﺛﺮﻭﻥ ﺑﻔﺮﺿﻴﺎﺕ ﺯﻋﻤﺎﺋﻬﻢ ﻭﺭﻭﺍﻳﺎﺗﻬﻢ .ﻭﺍﻟﺘﻘﻂ ﺯﻛﺎﻙ ﺗﻔﺎﺻﻴﻞ ﺻﻐﻴﺮﺓ ﺯﻳّﻨﺖ ﺍﻟﻤﺮﺳﻴﺪﺱ ﻣﻦ ﻋﻴﻦ ﺯﺭﻗﺎء ﺣﺎﻣﻴﺔ ﻣﻦ
ﺍﻟﺤﺴﺪ ﺇﻟﻰ ﺷﻌﺎﺭﺍﺕ ﺩﻳﻨﻴﺔ ﻭﻛﺘﺐ ﺳﻤﺎﻭﻳﺔ ،ﻭﺃﻭﺷﺤﺔ ﺳﻴﺎﺳﻴﺔ ﻭﺣﺰﺑﻴﺔ .ﻭﺃﺭﺍﺩ ﺍﻟﻤﺨﺮﺝ ﺍﻟﻘﻮﻝ ﻣﻦ ﺧﻼﻝ ﻫﺬﺍ ﺍﻟﻤﺸﻬﺪ ﻭﺑﺸﻜﻞ ﻏﻴﺮ ﻣﺒﺎﺷﺮ ،ﺃﻥ ﺍﻟﺴﻴﺎﺭﺓ ﺗﺠﻤﻊ ﺗﻨﺎﻗﻀﺎﺕ
.ﺍﻟﻤﺠﺘﻤﻊ ﺍﻟﻠﺒﻨﺎﻧﻲ ،ﻭﺗﻜﺸﻒ ﺃﺳﺮﺍﺭﻩ ،ﻭﺗﻌﺮﺽ ﺍﻟﻤﻮﺭﻭﺙ ﺍﻻﺟﺘﻤﺎﻋﻲ ،ﻭﺍﻵﺭﺍء ﺍﻟﺴﻴﺎﺳﻴﺔ ﺍﻟﻤﺘﻀﺎﺭﺑﺔ
ﻛﻤﺎ ﻋﺮﺽ ﺻﺎﺣﺐ »ﺑﻴﺮﻭﺕ ﻭﺟﻬﺔ ﻧﻈﺮ« )  (2000ﻣﺸﺎﻫﺪ ﻛﺎﻧﺖ ﻓﻴﻬﺎ ﺍﻟﺴﻴﺎﺭﺓ ،ﻋﻨﺼﺮﺍً ﺃﺳﺎﺳﻴﺎً ﻛﻤﺸﺎﺭﻛﺘﻬﺎ ﻓﻲ ﻋﻤﻠﻴﺎﺕ ﺍﻟﺒﻴﻊ ﻭﺍﻟﺸﺮﺍء ﻭﻋﺮﺽ ﺍﻟﺨﻀﺮﻭﺍﺕ ﻭﺍﻷﺳﻤﺎﻙ،
ﻭﺍﻟﺘﻬﺠﻴﺮ ﻭﺣﻤﻼﺕ ﺍﻟﺪﻋﻢ ﺍﻻﻧﺘﺨﺎﺑﻲ ﻭﺍﻟﺘﺄﻳﻴﺪ ﺍﻟﺤﺰﺑﻲ ،ﻭﺍﻟﻤﺸﺎﺭﻛﺔ ﻓﻲ ﺃﻋﻴﺎﺩ ﺭﺳﻤﻴﺔ .ﻭﻳﺴﺘﻨﺪ ﺍﻟﻔﻴﻠﻢ ﺇﻟﻰ ﻋﻤﻠﻴﺔ ﺑﺤﺚ ﻫﺎﺋﻞ ﻭﺍﺿﺢ ﻓﻲ ﻟﻤﻠﻤﺘﻪ ﻟﻠﺘﻔﺎﺻﻴﻞ ،ﻭﺍﻟﻌﻮﺩﺓ
ﻛﺜﻴﺮﺍً ﺇﻟﻰ ﺻﻮﺭ ﺍﻷﺭﺷﻴﻒ
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Luxury Jordan August 2012
MARCEDES
An eccentric Lebanese creation, Marcedes is a tightly knit feature
documentary charting Lebanon’s significant change through the eyes of
a car.
Since its celebrated arrival in Lebanon in 1960, the Mercedes Ponton
180, a kitschy and funky red vehicle, has witnessed
society’s transformation and events which have changed history. An
interesting take on documentary film, the chronicle has captivated
audiences leading to it
winning a series of acclaimed awards both regionally and
in Europe at events such as the recent Al Jazeera International
Documentary Festival and the 7th Monaco Charity Film Festival, both
taking place in 2012. Have
a chat with the enthusiastic director Hady Zaccak and get to the bottom
of how his innovative mind ticks.
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ﻣﻌﺎﻟﺠﺔ ﺑﺼﺮﻳﺔ ﻟﺘﺤﻮﱡﻻﺕ ﺍﻟﻮﺍﻗﻊ
ﻓﺮﺍﺱ ﺻﻮﻳﻠﺢ ،ﺟﺮﻳﺪﺓ ﺍﻟﺮﺃﻱ ﺍﻷﺭﺩﻧﻴﺔ-2012/8/24 -
ﻓﻲ ﺍﻟﻌﺮﺽ ﺍﻷﺧﻴﺮ ﻣﻦ ﻣﻬﺮﺟﺎﻥ ﺍﻟﻔﻴﻠﻢ ﺍﻟﻌﺮﺑﻲ ،ﻳﻘﺪﻡ ﺍﻟﻤﺨﺮﺝ ﻫﺎﺩﻱ ﺯﻛﺎﻙ ﻓﻲ ﺃﺣﺪﺙ ﺃﻓﻼﻣﻪ
».ﻣﺎﺭﺳﻴﺪﺱ« ﻃﺮﺣﺎ ﺟﺪﻳﺪﺍ ﺑﺄﺳﻠﻮﺑﻴﺔ ﺍﻟﻔﻴﻠﻢ ﺍﻟﻮﺛﺎﺋﻘﻲ ﺍﻟﻌﺮﺑﻲ
ﻳﺘﻢ ﺳﺮﺩ ﺍﻷﺣﺪﺍﺙ ﻓﻲ ﺍﻟﻔﻴﻠﻢ ﺍﻟﺬﻱ ﻋُﺮﺽ ﺿﻤﻦ ﻣﻬﺮﺟﺎﻥ ﺍﻟﻔﻴﻠﻢ ﺍﻟﻌﺮﺑﻲ ﺍﻟﺜﺎﻧﻲ ﺑﻌﻤّﺎﻥ ،ﻣﻦ
ﺧﻼﻝ ﺍﻟﺼﻮﺭﺓ ﻓﻘﻂ ،ﻭﺑﻌﺾ ﺍﻟﻌﺒﺎﺭﺍﺕ »ﺍﻟﺬﻛﻴﺔ« ﺍﻟﻤﻜﺘﻮﺑﺔ ﻋﻠﻰ ﺍﻟﺸﺎﺷﺔ ،ﺩﻭﻥ ﻟﺠﻮءٍ ﺇﻟﻰ
ﺣﻮﺍﺭٍ ﺃﻭ ﺗﻌﻠﻴﻖ ﺻﻮﺗﻲ ،ﻭﻫﻮ ﻣﺎ ﻳﻤﺜﻞ ﻣﻬﻤﺔ ﺻﻌﺒﺔ ﺗﺘﻄﻠﺐ ﻣﺨﺮﺟﺎ ﻣﺘﻤﻜﻨﺎ ﻣﻦ ﺃﺩﻭﺍﺗﻪ
.ﺍﻟﺘﻌﺒﻴﺮﻳﺔ ،ﻭﺧﻴﺎﻝ ﺳﻴﻨﻤﺎﺋﻲ ﻣﺠﻨﺢ ﻳﺤﻠّﻖ ﻓﻲ ﻓﻀﺎء ﺍﻟﺼﻮﺭﺓ ﻭﺍﺳﺘﻌﺎﺭﺍﺗﻬﺎ
ﺍﻟﻔﻴﻠﻢ ﺍﻟﻤﻨﺘﺞ ﻓﻲ ﻋﺎﻡ  ،2011ﺣﺎﺯ ﻋﻠﻰ ﺟﻮﺍﺋﺰ ﺳﻴﻨﻤﺎﺋﻴﺔ ﻋﺪﺓ ﻣﻨﻬﺎ :ﺍﻟﺠﺎﺋﺰﺓ ﺍﻷﻭﻟﻰ ﻓﻲ
.ﻓﻴﺒﺮﻳﺴﻜﻲ( ﻓﻲ ﻣﻬﺮﺟﺎﻥ ﺩﺑﻲ ﺍﻟﺪﻭﻟﻲ (2011ﻣﻬﺮﺟﺎﻥ ﺍﻟﺠﺰﻳﺮﺓ ﻟﻸﻓﻼﻡ ﺍﻟﻮﺛﺎﺋﻘﻴﺔ  ،2012ﻭﺟﺎﺋﺰﺓ ﻟﺠﻨﺔ ﺗﺤﻜﻴﻢ ﺍﻻﺗﺤﺎﺩ ﺍﻟﺪﻭﻟﻲ ﻟﻨﻘﺎﺩ ﺍﻟﺴﻴﻨﻤﺎ
ﻣﺎﺭﺳﻴﺪﺱ« ،ﻣﻮﺩﻳﻞ  ،180ﻭﺍﻟﺘﻲ ﺗﻠﻘﺐ ﺏ »ﺍﻟﻤﺪﻋﺒﻠﺔ« ،ﻓﻲ ﺭﺣﻠﺔ ﻋﺒﺮ ﺗﺎﺭﻳﺦ ﻟﺒﻨﺎﻥ ﺍﻟﺤﺪﻳﺚ ،ﺑﻤﺮﺍﺣﻠﻪ ﻭﻣﻔﺎﺻﻠﻪ ﺍﻟﻤﺨﺘﻠﻔﺔ ،ﻟﺘﻜﻮﻥ «ﺗﺄﺧﺬﻧﺎ
..ﺍﻟﺴﻴﺎﺭﺓ ﺷﺎﻫﺪﺍ ﻋﻠﻰ ﻣﺎ ﻣﺮ ﺑﻪ ﻣﻦ ﺃﺣﺪﺍﺙ ،ﻭﺷﺮﻳﻜﺎ ﻓﻲ ﺻﻨﻊ ﺑﻌﺾ ﻫﺬﻩ ﺍﻷﺣﺪﺍﺙ ﺑﻐﻴﺮ ﺇﺭﺍﺩﺓ ﻣﻨﻬﺎ
ﺍﻟﻠﻌﺒﺔ ﺍﻟﺘﻲ ﺟﺮﻯ ﺗﻮﺭﻳﻂ ﺍﻟﺴﻴﺎﺭﺓ )ﺍﻟﻤﺪﻋﺒﻠﺔ( ﺑﻬﺎ ﻟﺼﻨﻊ ﺍﻟﻔﻴﻠﻢ ﺑﺪﺕ ﻓﻲ ﻣﻨﺘﻬﻰ ﺍﻟﺬﻛﺎء ،ﺇﺫ ﺍﺳﺘﻄﺎﻉ ﺍﻟﻤﺨﺮﺝ ﺃﻥ ﻳﺠﻌﻞ ﻣﻨﻬﺎ ﻛﺎﺋﻨﺎ ﺣﻴﺎ ﻳﻤﻀﻲ ﻓﻲ
ﺳﺮﺩ ﺃﺣﺪﺍﺙ ﺍﻟﻔﻴﻠﻢ ﺑﻄﺮﻳﻘﺔ ﻣﺴﻠﻴﺔ ﻭﻃﺮﻳﻔﺔ ،ﺗﺼﻞ ﺇﻟﻰ ﻋﺘﺒﺎﺕ »ﺍﻟﻤﻀﺤﻚ ﺍﻟﻤﺒﻜﻲ« ﻓﻲ ﺑﻌﺾ ﺍﻷﺣﻴﺎﻥ ،ﻟﺘﻼﻣﺲ ﺑﺬﻟﻚ ﻗﻠﻮﺏ ﺍﻟﻤﺸﺎﻫﺪﻳﻦ
.ﻭﻋﻘﻮﻟﻬﻢ ،ﺑﺨﺎﺻﺔ ﺍﻷﺣﺪﺍﺙ ﺍﻟﻤﺄﺳﺎﻭﻳﺔ ﺍﻟﺘﻲ ﺧﺒﺮﻫﺎ ﺍﻟﻠﺒﻨﺎﻧﻴﻮﻥ ﺟﻴﺪﺍ ،ﻭ ﻛﺎﻥ ﺍﻟﻌﺎﻟﻢ ﻣﺘﻔﺮﺟﺎ ﻋﻠﻴﻬﺎ ﺃﺣﻴﺎﻧﺎ ﻭﺻﺎﻧﻌﺎ ﻟﻬﺎ ﻓﻲ ﺃﺣﻴﺎﻥ ﺃﺧﺮﻯ
ﺗﺴﻴﺮ ﺑﻨﺎ ﺍﻟﺴﻴﺎﺭﺓ »ﺍﻟﻤﺆﻧﺴﻨﺔ« ،ﻓﻲ ﺭﺣﻠﺔ ﺗﺎﺭﻳﺨﻴﺔ ﻋﻠﻰ ﻣﺴﺎﺣﺔ ﺍﻟﻮﻃﻦ ﺍﻟﻠﺒﻨﺎﻧﻲ ،ﻋﺎﺑﺮﺓ ﻃﻮﺍﺋﻔﻪ ﺟﺎﻋﻠﺔ ﻣﻦ ﻧﻔﺴﻬﺎ ﻃﺎﺋﻔﺔ ﺟﺪﻳﺪﺓ )ﻭﻓﻖ ﻣﺎ ﻭﺭﺩ
ﺑﺎﻟﻔﻴﻠﻢ( ﻳُﺠﻤﻊ ﻋﻠﻰ ﻣﺤﺒﺘﻬﺎ ﻭﺍﻟﺘﻨﺎﻓﺲ ﻋﻠﻰ ﻭﺩﻫﺎ ﻛﻞ ﺍﻟﻠﺒﻨﺎﻧﻴﻴﻦ ،ﻭﻣﻜﺮﺳﺔً ﻟﻌﺎﺋﻠﺔ »ﻣﺎﺭﺳﻴﺪﺱ« ﻣﻦ ﺍﻟﻤﻮﺩﻳﻼﺕ ﺍﻟﻤﺨﺘﻠﻔﺔ ﻣﻜﺎﻧﺔ ﻣﺘﻤﻴﺰﺓ ﻓﻲ
.ﻣﺠﺘﻤﻊ ﻣﺮﻛﺐ
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ﻓﻘﺪ ﺣﻈﻴﺖ ﻫﺬﻩ ﺍﻟﺴﻴﺎﺭﺓ ﺑﻤﻜﺎﻧﺔ ﺭﻓﻴﻌﺔ ﻟﺪﻯ ﻋﻠﻴﺔ ﺍﻟﻘﻮﻡ ﺑﻌﺪ ﺃﻥ ﺩﺧﻠﺖ ﻟﺒﻨﺎﻥ ﻓﻲ ﺍﻟﻌﺎﻡ  ،1960ﻭﺑﻤﺮﻭﺭ ﺍﻟﺰﻣﻦ ﻭﺇﺻﺎﺑﺘﻬﺎ ﺑﺎﻟﻬﺮﻡ ﺃﺻﺒﺤﺖ ﻓﻲ
.ﻣﺘﻨﺎﻭﻝ ﺍﻟﻄﺒﻘﺎﺕ ﻣﻨﻬﻢ ﻟﻴﺤﻞ ﻣﻜﺎﻧﻬﺎ ﺟﻴﻞ ﺟﺪﻳﺪ ﻣﻦ ﻋﺎﺋﻠﺘﻬﺎ ﺍﻷﻧﻴﻘﺔ ﻭﺍﻟﻘﻮﻳﺔ
ﻳﺰﺧﺮ ﺍﻟﻔﻴﻠﻢ ﺑﺎﻟﺘﻮﻇﻴﻔﺎﺕ ﻭﺍﻻﺳﺘﻌﺎﺭﺍﺕ ﺍﻟﺴﻴﻨﻤﺎﺋﻴﺔ ،ﺍﻟﺘﻲ ﺃﺩﺕ ﺍﻟﻔﻌﻞ ﺍﻟﺪﺭﺍﻣﻲ ﻭﺍﻟﺴﺮﺩ ﻷﺣﺪﺍﺛﻪ ﺍﻟﻤﺨﺘﻠﻔﺔ ،ﻭﻋﻠﻰ ﻣﺴﺘﻮﻳﺎﺕ ﻋﺪﺓ ﻣﻦ ﺍﻟﺘﻠﻘﻲ ﻟﺪﻯ
ﺍﻟﻤﺸﺎﻫﺪ ،ﻣﺜﻞ ﻣﺸﻬﺪ ﺫﻱ ﺩﻻﻻﺕ ﻭﺃﺑﻌﺎﺩ ﺳﻴﻨﻤﺎﺋﻴﺔ ﻭﻓﻜﺮﻳﺔ ﻧﺎﺿﺠﺔ ،ﻳﺘﺠﺴﺪ ﻓﻲ ﺗﺠﻮﻝ ﺍﻟﺴﻴﺎﺭﺓ »ﺍﻟﻤﺪﻋﺒﻠﺔ« ﺍﻟﺴﻮﺩﺍء ﻓﻲ ﺷﻮﺍﺭﻉ ﻣﺨﺘﻠﻔﺔ ،ﻟﺘﺼﻞ
ﻋﻠﻰ ﻃﺮﻑ ﺿﻔﺔ ﻧﻬﺮ ﺟﺎﺭٍ ،ﻓﺘﻨﻌﻜﺲ ﺻﻮﺭﺓ ﺟﺮﻳﺎﻥ ﺍﻟﻨﻬﺮ ﻋﻠﻰ ﻫﻴﻜﻞ ﺍﻟﺴﻴﺎﺭﺓ ﻛﻤﺎ ﺍﻟﻤﺮﺁﺓ ﺗﻤﺎﻣﺎ ،ﻟﻴﻠﺨّﺺ ﻟﻨﺎ ﻫﺬﺍ ﺍﻟﻤﺸﻬﺪ ﺛﻴﻤﺔ ﺍﻟﻔﻴﻠﻢ ﻛﻠﻪ ،ﺇﺫ ﺇﻥ
.ﻫﺬﺍ ﺍﻟﻨﻬﺮ ﻳﻌﺒّﺮ ﻋﻦ ﺗﺎﺭﻳﺦ ﻟﺒﻨﺎﻥ ،ﻭﺍﻟﺴﻴﺎﺓ ﻫﻲ ﺍﻟﺸﺎﻫﺪ ﻋﻠﻰ ﻫﺬﺍ ﺍﻟﺘﺎﺭﻳﺦ
ﻭﺛﻤﺔ ﻣﺸﻬﺪ ﻣﻮﻏﻞ ﻓﻲ ﺍﻟﺠﻤﺎﻝ ﻭﺍﻟﺪﻻﻟﺔ ﺗﺮﻛﻦ ﻓﻴﻪ ﺍﻟﺴﻴﺎﺭﺓ ﺫﺍﺕ ﺍﻟﻠﻮﻥ ﺍﻟﺨﻤﺮﻱ ﻓﻲ ﺳﺎﺣﺔ ﺗﺮﺍﺑﻴﺔ ،ﺛﻢ ﺗﺪﺧﻞ ﺑﻌﺪ ﻗﻠﻴﻞ ﺳﻴﺎﺭﺓ ﺭﻳﺎﺿﻴﺔ ﺣﺪﻳﺜﺔ ﺗﺒﺪﺃ
ﺑﺎﺳﺘﻌﺮﺍﺽ ﻗﻮﺗﻬﺎ ﻭﻋﻀﻼﺗﻬﺎ ﺍﻟﻤﻔﺘﻮﻟﺔ ﺃﻣﺎﻡ »ﺍﻟﻤﺪﻋﺒﻠﺔ« ﺍﻟﻤﺴﺎﻟﻤﺔ ﺃﻧﺜﻮﻳﺔ ﺍﻟﻤﻈﻬﺮ ،ﻭﺗﻨﺘﻬﻲ ﺍﻟﺤﺮﻛﺎﺕ ﺍﻻﻟﺘﻔﺎﻓﻴﺔ ﺑﺄﻥ ﺗﻀﻊ ﺍﻟﺴﻴﺎﺭﺓ ﺍﻟﺮﻳﺎﺿﻴﺔ
.ﺍﻟﻤﺪﻋﺒﻠﺔ« .ﻫﺬﺍ ﺍﻟﻤﺸﻬﺪ ﺑﺪﻻﻻﺗﻪ ﺍﻟﺘﻌﺒﻴﺮﻳﺔ ﻳﺼﻒ ﻟﻨﺎ ﺍﻏﺘﺼﺎﺏ ﺍﻟﻮﻃﻦ ﺍﻟﻠﺒﻨﺎﻧﻲ ﻭﺍﺳﺘﺒﺎﺣﺘﻪ«ﻣﻘﺪﻣﺘﻬﺎ ﻋﻨﻮ ًﺓ ﻋﻠﻰ ﻣﻘﺪﻣﺔ ﺍﻟﺴﻴﺎﺭﺓ
ﺍﺳﺘﻄﺎﻉ ﺍﻟﻤﺨﺮﺝ ﺗﻘﺪﻳﻢ ﻣﻌﺎﻟﺠﺔ ﺳﻴﻨﻤﺎﺋﻴﺔ ﺗﻨﻢ ﻋﻦ ﻓﻜﺮ ﻭﺧﻴﺎﻝ ﻣﺒﺪﻉ ﺧﻼّﻕ ،ﻭﻗﺪﺭﺓ ﻋﻠﻰ ﺇﻳﺠﺎﺩ ﺣﻠﻮﻝ ﺩﺭﺍﻣﻴﺔ ﺟﺪﻳﺪﺓ ﻭﻣﺒﺘﻜﺮﺓ ﺗﻌﻜﺲ ﻧﻀﺠﻪ
ﻛﻤﺎ ﺗﻤﻴﺰ ﺍﻟﻔﻴﻠﻢ ﺑﺮﻭﺡ ﺍﻟﺪﻋﺎﺑﺔ ﻣﻦ ﺧﻼﻝ ﺍﻟﺴﺮﺩ ﻭﺍﻟﻌﺒﺎﺭﺍﺕ ﺍﻟﺮﺷﻴﻘﺔ .ﺍﻟﺴﻴﻨﻤﺎﺋﻲ ﻭﺍﻟﺒﺼﺮﻱ ،ﺍﻟﺬﻱ ﻗﻠﻤﺎ ﻳﺘﻮﻓﺮ ﻓﻲ ﺍﻷﻓﻼﻡ ﺍﻟﻮﺛﺎﺋﻘﻴﺔ ﺍﻟﺘﻘﻠﻴﺪﻳﺔ
ﺍﻟﻤﻜﺘﻮﺑﺔ ﻋﻠﻰ ﺍﻟﺸﺎﺷﺔ ،ﻭﺍﻟﺘﻲ ﺗﺤﻤﻞ ﻣﻌﺎﻧﻲ ﻭﻣﻘﺎﺻﺪ ﺃﺧﺮﻯ ﺑﻴﻦ ﺍﻟﻜﻠﻤﺎﺕ ،ﻛﻤﺎ ﺃﻥ ﺯﻛﺎﻙ ﻗﺪﻡ ﻃﺮﺣﺎ ﻣﺨﺘﻠﻔﺎ ﻋﻦ ﺃﻓﻼﻣﻪ ﺍﻟﺴﺎﺑﻘﺔ )ﺃﺻﺪﺍء ﺷﻴﻌﻴﺔ،
).ﺃﺻﺪﺍء ﺳﻨﻴﺔ ،ﺩﺭﺱ ﻓﻲ ﺍﻟﺘﺎﺭﻳﺦ ،ﻭﺗﺎﻛﺴﻲ ﺑﻴﺮﻭﺕ
ﻭُﻇﻒ ﺍﻷﺭﺷﻴﻒ ﺍﻟﺒﺼﺮﻱ ﺍﻟﺼﻮﺗﻲ )ﺍﻟﺮﺍﺩﻳﻮ ﺑﺎﻟﺴﻴﺎﺭﺓ( ﺑﺸﻜﻞ ﻣﺘﻤﻴﺰ ﻋﻤّﻖ ﻣﻦ ﺍﻷﺑﻌﺎﺩ ﺍﻟﺪﺭﺍﻣﻴﺔ ﻟﻠﻔﻴﻠﻢ ،ﺇﻟﻰ ﺟﺎﻧﺐ ﻣﺸﻬﺪ ﻋﻮﻟﺞ ﺳﺎﺑﻘﺎ ﺑﺄﺷﻜﺎﻝ
.ﻣﺨﺘﻠﻔﺔ ﻭﻫﻮ »ﺍﻟﺤﺮﺏ ﺍﻷﻫﻠﻴﺔ« ،ﻭﻓﻲ ﺍﻟﺨﻠﻔﻴﺔ ﺣﻀﺮ ﺍﻟﺴﻼﻡ ﺍﻟﻮﻃﻨﻲ ﺍﻟﻠﺒﻨﺎﻧﻲ ﺍﻟﺬﻱ ﻭُﺯّﻉ ﺑﻄﺮﻳﻘﺔ ﻣﺨﺘﻠﻔﺔ ﻋﻦ ﺍﻟﺴﺎﺋﺪ ﻫﺬﻩ ﺍﻟﻤﺮﺓ
ﺍﺧﺘﺎﺭﺕ ﻣﺪﻳﺮﺓ ﺍﻟﺘﺼﻮﻳﺮ ﻣﻮﺭﻳﻞ ﺃﺑﻮ ﺍﻟﺮﻭﺱ ﺯﻭﺍﻳﺎ ﺗﺼﻮﻳﺮ ﻗﺎﺩﺭﺓ ﻋﻠﻰ ﺇﺑﺮﺍﺯ ﺍﻟﺘﻔﺎﺻﻴﻞ ﺩﺍﺧﻞ ﺍﻟﻜﺎﺩﺭ ﻟﺘﻌﻤﻴﻖ ﺍﻟﻤﺸﻬﺪ ﺩﺭﺍﻣﻴﺎ ،ﻭﺃﺳﻬﻢ ﺍﻟﻘﻄﻊ ﺍﻟﺬﻛﻲ
ﻣﻦ ﺍﻟﻤﻮﻧﺘﻴﺮ ﺇﻟﻴﺎﺱ ﺷﺎﻫﻴﻦ ﻓﻲ ﺍﻟﺴﻴﺮ ﺑﺎﻟﺨﻂ ﺍﻟﺪﺭﺍﻣﻲ ﻟﻠﻔﻴﻠﻢ ﺑﺴﻼﺳﺔ ﻭﺻﻮﻻ ﺇﻟﻰ ﻣﺂﻻﺗﻪ ﺍﻟﻤﻄﻠﻮﺑﺔ ،ﻋﻠﻰ ﺧﻠﻔﻴﺔ ﻣﻦ ﺍﻟﺘﺄﻟﻴﻒ ﻭﺍﻟﺘﻮﺯﻳﻊ ﺍﻟﻤﻮﺳﻴﻘﻲ
.ﺍﻟﺬﻱ ﻳﻌﻤﻖ ﺍﻹﺣﺴﺎﺱ ﺍﻟﺪﺭﺍﻣﻲ ﻟﻠﻤﺘﻠﻘﻲ ،ﻋﻠﻰ ﻳﺪ ﺍﻟﻤﻮﺳﻴﻘﻲ ﺇﻣﻴﻞ ﻋﻮﺍﺩ
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ﻫﺎﺩﻱ ﺯﻛﺎﻙ :ﻭﻃﻦ ﺍﻟـ»ﻣﺎﺭﺳﻴﺪﺱ»
ﻓﺮﻳﺪ ﻗﻤﺮ
ﻟﻴﺲ ﻣﺒﺎﻟﻐﺔ ﺍﻟﻘﻮﻝ ﺇﻥّ ﻫﺎﺩﻱ ﺯﻛﺎﻙ )ﺍﻟﺼﻮﺭﺓ( ﺃﺣﺪ ﺃﻓﻀﻞ ﺍﻟﻤﺨﺮﺟﻴﻦ ﺍﻟﻠﺒﻨﺎﻧﻴﻴﻦ ﻓﻲ ﺻﻨﺎﻋﺔ ﺍﻷﻓﻼﻡ ﺍﻟﻮﺛﺎﺋﻘﻴﺔ .ﺣﺘﻰ ﺍﻷﻣﺲ ﺍﻟﻘﺮﻳﺐ ،ﻛﺎﻧﺖ ﺃﻓﻼﻣﻪ
ﺗﺘﺴﻢ ﺑﺎﻟﻤﻮﺿﻮﻋﻴﺔ ﻭﺗﻘﺎﺭﺏ ﺍﻟﻤﻮﺍﺿﻴﻊ ﻣﻘﺎﺭﺑﺔ ﻋﻤﻴﻘﺔ ﻭﺷﺎﻣﻠﺔ .ﻏﻴﺮ ﺃﻥّ ﺍﻧﺤﻴﺎﺯﻩ ﺇﻟﻰ ﺍﻟﻤﻀﻤﻮﻥ ﺍﻟﻮﺛﺎﺋﻘﻲ ﻛﺎﻥ ﻳﺸﺪﻧﺎ ﺇﻟﻰ ﺍﻷﻓﻜﺎﺭ ﺃﻛﺜﺮ ﻣﻦ
ﺍﻟﻨﻮﺍﺣﻲ ﺍﻟﻔﻨﻴﺔ ﺭﻏﻢ ﺟﻮﺩﺗﻬﺎ .ﻫﺬﺍ ﺍﻟﻮﺻﻒ ﻻ ﻳﻨﻄﺒﻖ ﻋﻠﻰ ﻓﻴﻠﻤﻪ »ﻣﺎﺭﺳﻴﺪﺱ« ﺍﻟﺬﻱ ﻳﻌﺮﺽ ﺣﺎﻟﻴﺎً ﺿﻤﻦ ﻓﻌﺎﻟﻴﺎﺕ »ﺍﻟﻤﻬﺮﺟﺎﻥ ﺍﻟﺪﻭﻟﻲ ﻟﻠﺴﻴﻨﻤﺎ
ﺍﻟﻮﺛﺎﺋﻘﻴﺔ« ﻓﻲ ﻛﻮﺭﻳﺎ ﺍﻟﺠﻨﻮﺑﻴﺔ.
«ﺣﺮﺏ ﺍﻟﺴﻼﻡ«» ،ﺩﺭﺱ ﻓﻲ ﺍﻟﺘﺎﺭﻳﺦ«» ،ﺃﺻﺪﺍء ﺷﻴﻌﻴﺔ« ...ﺃﻋﻤﺎﻝ ﻭﺛﺎﺋﻘﻴﺔ ﺃﻓﺮﺯﺕ ﻣﺨﺮﺟﺎً ﻣﺆﻫﻼً ﻟﻜﺘﺎﺑﺔ ﺗﺎﺭﻳﺦ ﻟﺒﻨﺎﻥ ﻭﺣﺮﻭﺑﻪ ﺍﻟﻜﺜﻴﺮﺓ .ﻟﻜﻦ
ﻓﻲ »ﻣﺎﺭﺳﻴﺪﺱ« ،ﻳﻘﺪﻡ ﺯﻛﺎﻙ ﻧﻔﺴﻪ ﻣﺨﺮﺟﺎً ﻣﻤﺴﻜﺎً ﺑﻤﻔﺎﺗﻴﺢ ﺍﻟﺴﻴﻨﻤﺎ ﺍﻟﻮﺛﺎﺋﻘﻴﺔ ،ﻗﺎﺑﻀﺎً ﻋﻠﻰ ﺍﻟﻌﻨﺎﺻﺮ ﺍﻟﻜﻔﻴﻠﺔ ﺑﺠﻌﻞ ﻓﻴﻠﻤﻪ ﻣﻨﺘﺠﺎً ﻓﻨﻴﺎً ﺧﺎﻟﺼﺎً .ﻫﻮ
ﺷﺮﻳﻂ ﺻﺎﻣﺖ ﻳﺴﺘﻐﻨﻲ ﻋﻦ ﺍﻟﺤﻮﺍﺭ ﻭﺍﻟﺸﻬﺎﺩﺍﺕ ﻓﻲ ﻟﻌﺒﺔ ﻓﺎﻧﺘﺎﺯﻳﺔ ﺗﺘﺨﺬ ﻣﻦ ﺍﻟﻤﺎﺭﺳﻴﺪﺱ ﻣﺤﻮﺭﺍً ﻟﻜﺘﺎﺑﺔ ﺗﺎﺭﻳﺦ ﻟﺒﻨﺎﻥ.
ﻫﺬﻩ ﺍﻟﺴﻴﺎﺭﺓ ﺍﻟﻔﺨﻤﺔ ﻫﻲ ﻧﻔﺴﻬﺎ ﺳﻴﺎﺭﺓ ﺍﻟﺘﺎﻛﺴﻲ ﺍﻟﺸﻌﺒﻴﺔ ،ﻭﻫﻲ ﻧﻔﺴﻬﺎ ﺍﻟﻘﺎﺳﻢ ﺍﻟﻤﺸﺘﺮﻙ ﺑﻴﻦ ﺍﻟﻔﻘﺮﺍء ﻣﻦ ﺟﻬﺔ ﻭﺍﻟﺰﻋﻤﺎء ﻭﻋﻨﺎﺻﺮ ﺍﻟﻤﻴﻠﻴﺸﻴﺎﺕ ﻣﻦ
ﺟﻬﺔ ﺃﺧﺮﻯ .ﻫﻲ ﺍﻟﺒﻄﻠﺔ ﺍﻟﻤﻄﻠﻘﺔ ﻟﻠﻔﻴﻠﻢ ﺑﻄﺮﺍﺯﺍﺗﻬﺎ ﻛﺎﻓﺔ ،ﺗﻨﺘﻔﺾ ،ﺗﻌﺸﻖ ،ﺗﻤﺎﺭﺱ ﺍﻟﺠﻨﺲ ﻗﺒﻞ ﺃﻥ ﺗﺼﻴﺒﻬﺎ ﺷﻈﺎﻳﺎ ﺍﻟﺤﺮﺏ ﻭﻳﺄﻛﻠﻬﺎ ﺍﻟﺼﺪﺃ .ﻳﺒﺪﺃ
ﺍﻟﻔﻴﻠﻢ ﻣﻨﺬ ﻧﻬﺎﻳﺔ ﺍﻟﺨﻤﺴﻴﻨﻴﺎﺕ ﻭﻣﺮﺣﻠﺔ ﺍﻟﺮﺧﺎء ﺍﻻﻗﺘﺼﺎﺩﻱ ﺍﻟﺬﻱ ﻋﺮﻓﻪ ﻟﺒﻨﺎﻥ ﻭﺻﻮﻻً ﺇﻟﻰ ﺍﻟﺤﺮﺏ ﺍﻷﻭﻟﻰ ﻭﺍﻧﺤﺪﺍﺭ ﺍﻟﺴﻴﺎﺭﺓ ﻟﺘﺼﺒﺢ ﺳﻴﺎﺭﺓ ﺍﻟﻌﺎﻣﺔ.
ﻳﻜﺘﺐ ﻓﺼﻮﻝ ﺗﻠﻚ ﺍﻟﺤﺮﺏ ﺑﻤﻼﺣﻘﺘﻪ ﻟﻌﺎﺋﻠﺔ ﺍﻟﻤﺎﺭﺳﻴﺪﺱ ﺍﻷﻟﻤﺎﻧﻴﺔ ﻓﻲ ﺗﺤﻮﻻﺗﻬﺎ .ﻋﺒﺮﻫﺎ ،ﻳﺘﺤﺪﺙ ﻋﻦ ﺗﻘﺴﻴﻢ ﺑﻴﺮﻭﺕ ﻭﺍﻻﺟﺘﻴﺎﺡ ﻭﻋﺪﻭﺍﻥ ﺗﻤﻮﺯ،
ﻭﺍﻟﺘﺤﺮﻳﺮ ﻭﺍﻹﻋﻤﺎﺭ )ﺑﺤﺠّﺘﻪ ﺗﺪﻣﺮﺕ ﺑﻴﺮﻭﺕ ﻣﺠﺪﺩﺍً ﻭﻓﻖ ﻣﺎ ﻳﺼﻮّﺭ ﺍﻟﻔﻴﻠﻢ ﺍﻟﺘﺄﺭﻳﺨﻲ( ،ﻭﺻﻮﻻً ﺇﻟﻰ ﺍﻻﻏﺘﻴﺎﻻﺕ ﺍﻟﺴﻴﺎﺳﻴﺔ ﺍﻟﺘﻲ ﺃﻋﺎﺩﺕ ﺗﺼﻔﻴﺮ
ﺍﻟﺰﻣﻦ ﻟﺘﻄﻠﻘﻪ ﺻﺮﺍﻋﺎﺕ ﺟﺪﻳﺪﺓ .ﻳﻨﺴﺞ ﻋﻼﻗﺔ ﻋﺎﻃﻔﻴﺔ ﺑﻴﻦ ﺍﻟﻤﺸﺎﻫﺪ ﻭﺍﻟﺴﻴﺎﺭﺓ ﺑﻌﺪ ﻣﻨﺤﻬﺎ ﻛﻞ ﻋﻨﺎﺻﺮ ﺍﻷﻧﺴﻨﺔ ،ﻣﻌﺘﻤﺪﺍً ﻋﻠﻰ ﻛﺎﺩﺭﺍﺕ ﺍﻟﻜﺎﻣﻴﺮﺍ
ﺍﻟﺘﻲ ﺟﻌﻠﺖ ﺍﻟﻔﻴﻠﻢ ﺗﺤﻔﺔ ﺗﺠﻤﻊ ﺑﻴﻦ ﺍﻟﻔﻜﺮ ﻭﻧﻘﺪ ﺍﻟﺤﺮﺏ ﻭﺍﻟﻨﻮﺳﺘﺎﻟﺠﻴﺎ ﺍﻟﺘﻲ ﺗﻤﺜﻠﻬﺎ ﺍﻟﺴﻴﺎﺭﺓ .ﺃﺻﺮّ ﺯﻛﺎﻙ ﻋﻠﻰ ﺑﺚّ ﻛﻢّ ﻫﺎﺋﻞ ﻣﻦ ﺃﺭﺷﻴﻒ ﺍﻟﺤﺮﺏ ،ﻣﺎ
ﻳﻌﻜﺲ ﻋﺪﻡ ﺍﺳﺘﻬﺘﺎﺭﻩ ﺑﺎﻟﻤﻀﻤﻮﻥ ﻋﻠﻰ ﺣﺴﺎﺏ ﺍﻟﻔﻜﺮﺓ .ﺃﺭﺍﺩ ﻓﻴﻠﻤﻪ ﺻﺎﻣﺘﺎً ،ﻭﺍﺳﺘﻌﺎﺽ ﻋﻦ ﺍﻟﺤﻮﺍﺭ ﺑﺎﻟﻨﺼﻮﺹ ﺍﻟﻤﻜﺘﻮﺑﺔ ﺍﻟﺘﻲ ﺗﻘﻄﻊ ﺍﻟﻔﻴﻠﻢ ﻭﺗﺤﺪﺩ ﺇﻃﺎﺭﻩ ﺍﻟﺰﻣﻨﻲ .ﻧﺼﻮﺹ ﻻ ﺗﺨﻠﻮ ﻣﻦ ﺍﻟﻄﺮﺍﻓﺔ،
ﻛﻮﻣﻴﺪﻳﺎ ﺳﻮﺩﺍء ﺗﻀﺤﻚ ﺍﻟﻤﺸﺎﻫﺪ ﺑﻘﺪﺭ ﻣﺎ ﺗﺒﻜﻴﻪ.
«ﻣﺎﺭﺳﻴﺪﺱ« ﻳﺴﺘﺤﻖ ﺩﺧﻮﻝ ﺍﻟﻤﻜﺘﺒﺔ ﺍﻟﺴﻴﻨﻤﺎﺋﻴﺔ ﻣﻦ ﺑﺎﺏ ﺍﻷﻓﻼﻡ ﺍﻟﻤﺸﻐﻮﻟﺔ ﺑﻔﻦ ﻭﺫﻛﺎء .ﻟﻜﻦ ﺍﻟﻤﻌﻀﻠﺔ ﺗﺒﻘﻰ :ﻫﻞ ﻳﺘﻌﻆ ﺍﻟﻠﺒﻨﺎﻧﻴﻮﻥ ﺣﻘﺎً؟ ﻳﺒﺪﻭ ﺃﻥّ ﺍﻟﻌﻘﻮﻝ ﻻ ﺗﺰﺍﻝ ﻛـ»ﻣﺎﺭﺳﻴﺪﺱ« ﺯﻛﺎﻙ ...ﺻﺪﺋﺔ.
ﺍﺩﺏ ﻭﻓﻨﻮﻥ
ﺍﻟﻌﺪﺩ  ١٨١٦ﺍﻻﺛﻨﻴﻦ  ٢٤ﺃﻳﻠﻮﻝ -٢٠١٢ﺟﺮﻳﺪﺓ ﺍﻷﺧﺒﺎﺭ
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Ragmag Magazine / Lebanon
Lebanese Film Marcedes Explores Big Issues on a Small Scale
Marcedes is not really a film about cars. Don’t be mistaken, in places it reads like a love letter to the Mercedes Ponton and is brimming with
nostalgia, yet the true message of the film is captured in the quote with which the film opens: “Sectarianism is another word for selfishness.
Sectarianism is a sort of national betrayal. The country’s strength lies in the sects’ weakness.”Ameen Rihani, 1936
Hady Zaccak’s ‘Marcedes’ tracks the history of Lebanon from before the beginning of the civil war to present day in the form of a hybrid
between a documentary and a feature film. Despite telling this story of a human history there is not one person featured as a character in the film
and there is no dialogue beyond the commentator, instead the protagonists in the film are Mercedes, specifically the iconic Ponton.

Previous to making ‘Marcedes’ Zaccak had made several documentaries
about sectarianism and the civil war in Lebanon but he “... was a little bit
fed up with [using] people because people are bias, so I [thought] I am
going to film a car.” Zaccak explained that representing any Lebanese
person represents one sect and one mind set but by using an inanimate
object he felt he could rise above this. “I felt people were turning into
‘things’ ... when you are a thing you are clockwork and you are bias and
you don’t think anymore, you refuse to think,” he said. Despite the civil war
being over Zaccak sees people as still in the “spirit of the civil war,”
meaning they hadn’t moved beyond sectarian differences.
As the opening quote implies, the film demonstrates how any country, but
specifically Lebanon will never succeed if it is torn apart by sectarian
differences: “You can notice in the film there are three entities: the
individual, which is the car, the family and the country. When you examine
the evolution of [Lebanon] you will notice that the two weak parts relate to the individual and the country, but the strong part is the family... and
this is why we have a weak country and a weak city,” said Zaccak. An important note is that the quote from Rihani was written in 1936, before
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the civil war began. “We are always living through the same history,” said Zaccak. Through the constant references to the Mercedes as a family
Zaccak is hinting to the dominance of the family, and therefore sect, in Lebanon: “You have to be related to the family to exist or you are inept.
Although when you are part of the family it means you have security but it doesn’t mean you have a government,” said Zaccak. Above all else
Zaccak argues there is hypocrisy (or at least contradiction), in claiming to be fighting for your country when in fact what you are doing is
destroying that country. As the film develops we watch the Mercedes family experience the war as the people did, we see Mercedes ‘corpses’
strewn across the streets, taking part in war and their change in life style as the war draws to a close, amongst the plethora of metaphors. Just as
the war affected society and individuals we see how the war affected the Mercedes and shaped it, or perhaps how the war was shaped.

Portraying all this using the car is a difficult feat, but what makes the film work is Zaccak’s skill in anthropomorphizing the cars. “I treated the
cars as documentary material – there are no effects added in,” this allows them to seem more human he explained, “When the car is tired it is
stopping, like an actor, so we kept this.” Also having a dramatic effect on bringing the footage to life is the impressive soundtrack which takes a
scene with little more than a car and brings them to an atmospheric climax. This is combined with an impressive array of archive footage, some
of which Zaccak filmed himself in his childhood during the war. The other driving force that keeps the film entertaining is Zaccak’s sense of
humour which is scattered throughout.
Essentially ‘Marcedes’ gives a frank but nuanced look at Lebanon’s history presented in a truly original format.
BY IMOGEN KIMBER
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Dubai International Film Festival
2011
"Oh Lord, Won't You Buy Me a Mercedes Benz?"
By Simon Popek
"Marcedes" (Hady Zaccak)

Someone might have thought that Mercedes Benz was Germany's fetish car over
the decades. Perhaps it was — along with the other Bavarian giant —, but as
Marcedes, Hady Zaccak's spectacular, very funny and eloquent documentary
shows us, the iconic car brand has had — and still has — an even bigger cultural,
political, social and economical resonance across the Mediterranean, as
"emigrant car" in Lebanon.

The car is of course the most photographed, cherished and fetishised object of the 20th century, worldwide, but things went even wilder
in Lebanon from the late fifties; one might say that the nation's obsession with Mercedes borders on mania, but we could go a step
further and claim that Benz's popularity among local people rivaled the western world's combined obsession for Monroe (by some
accounts the second most photographed object of 20th century) and The Car.

One of the persuasive elements of Zaccak's film is in its personal and intimate approach; he refers to the never—ending fleet of
Mercedes' in Lebanon as Family, namely as a family who emigrated from Germany to Mid—East soon after the end of World War II and
found its permanent domicile and cultural status in Lebanon. There, local cab drivers first embraced the now super—iconic and still
operational Ponton and all future spawns (Phantom, for example).
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Part found—footage documentary, part observational
historiography, Marcedes never fails to lose its roots with the sociopolitical history of Lebanon. And it's so beautifully minimalistic; the
Warhol-like persistence of showing cars in all imaginable colors,
models (from civilian to military ones) and home-made 'corrections'
is only occasionally interrupted by simple explanatory title cards,
while it boasts an ever-impressive lineup of local pop songs.
Although you marvel at this majestic archival footage and strive to
spot a non-Mercedes in the ongoing sea of bypassing, well,
Mercedeses, references to the reality of country's never ending
political and economical turmoil are all-present. The bleak postWWII economics, the fifteen-year civil war, countless military
aggressions from Israel, it's all there; moreover, Zaccak handles these
no doubt tragic events with ironic distance and manages to escape the perils of sentimentality or pathos that too often mar
documentaries on political hotspots such as Lebanon.
In short, Marcedes offers an alternative way of looking at the history of Lebanon in the past sixty years, and Zaccak's film leaves no room
for speculation: the title itself implies Benz's sainthood in Lebanon, as Mercedes is retitled Marcedes. For the simple reason, 'mar' means
saint in the Arabic language. Rightfully so, as it indeed was (and still is) a 'people's car', a class—free vehicle for every imaginable social,
religious or political group. The craze started with the Ponton in late fifties; it was popularized by taxi drivers and soon became the
nation's icon, driven by everyone from proletariat to political elite.
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When an object is so prominently displayed and fetishized in a
documentary, doubt inevitably creeps in the spectator's mind at
some point. "It's an excellent film, but the director must have
exaggerated and manipulated the material," was my initial
impression after the screening, but my friendly co-juror Nadeem
Jarjoura from Beyrouth quickly repressed my disbelief, claiming that
the film is not only accurate but it persuasively complements official
history and national mood; it portrays Lebanon in a simple but not
naive way, and it truly deepens our understanding of the country.
What more do you want from a piece of art?
Simon Popek
© FIPRESCI 2011

Simon Popek is former editor-in-chief of ''Ekran'' film magazine;
since 2007 he's been artistic director of Ljubljana International Film
Festival and Ljubljana Doc Film Festival. He still writes on film,
mainly for ''Ekran'' (monthly) and ''Delo'' (daily).
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Quotes
“Marcedes” is highly original, endlessly inventive and always entertaining. Zaccak’s biggest
accomplishment is tackling such a turbulent and bloody history from a humorous perspective without
descending into parody".

Joseph Fahim, Daily News Egypt 12/12/2011

"Quirkiest documentary representation of Lebanon’s recent history: “Marcedes,” DIFF
The latest work from Beirut documentary veteran Hady Zaccak gives most range to his irreverent
sense of humor."

Jim Quilty, Daily Star 28/12/2011

"The urgency to uncover Lebanon’s modern history has not left Zaccak. In Marcedes, he criticizes once
again the country’s sectarian structure, a malady that metastasizes and grows with every new
generation. What is happening today in various Lebanese areas is nothing if not a clear example of this
phenomenon".

Roy Dib, Al Akhbar 29/5/12
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"It seems as if Muriel Aboulrouss camera and director Zaccak of course were silently recounting the
memory of a life and repetitive stories, through one symbol that does not speak. Zaccak also creates
with his successful cooperation with composer Emile Aouad distinctive talking scenery with
outstanding music".

Jouhaina Khaldieh, As Safir 31/12/2011

"On the body of Marcedes, Zaccak reflects the Lebanese citizen who seeks reconciliation with himself
and his past. He does it with irony, a sense of humor and poetic touch with poignant sound
atmospheres created by Emile 'Awwad.

Aldo Nicocia, www.sirialibano.com 4/6/2012

"The film, based on substantial historical research, is stirring, bringing together great cinematography
and a love for detail, humor and irony".

Nathalie Rosa Bucher, www.nowlebanon.com 12/6/2012
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“When an object is so prominently displayed and fetishized in a documentary, doubt inevitably creeps
in the spectator's mind at some point.”It's an excellent film, but the director must have exaggerated
and manipulated the material," was my initial impression after the screening, but my friendly co-juror
Nadeem Jarjoura from Beyrouth quickly repressed my disbelief, claiming that the film is not only
accurate but it persuasively complements official history and national mood; it portrays Lebanon in a
simple but not naive way, and it truly deepens our understanding of the country. What more do you
want from a piece of art?”

Simon Popek
© FIPRESCI 2011
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Photos

More pictures @ www.hadyzaccak.com/marcedesphotos.html
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Contacts

Darkside

Kantari, Michael Chiha Street
Bayliner Center, 10th floor
P.O.Box 11-2090
Beirut, Lebanon
Tel: 00961-1-750279/80
E-mail: info@darksidetv.com
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Hady Zaccak

Rayfoun, Al Moutrania Road
Villa Zaccak
Kesrouan, Lebanon
Tel: 00961-3-674166
E-mail: info@hadyzaccak.com
www.hadyzaccak.com

